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Director’s Letter

It was hard not to be inspired, moved, and thrilled 
by Douglas Crimp’s remarkable Kessler Lecture 
on November 2nd.  Combining personal history, 

art criticism, political analysis, and trenchant com-
mentary on the intersections between them, Doug-
las gave us a guided tour of the long-abandoned, 
much-used piers of lower Manhattan.  He moved 
effortlessly between analysis of the site-specific art that 
suited the epic deterioration of the piers in the mid-1970s and 
chronicling the now-mythic sexual scene that gay men cultivated at the 
same moment in the same space.

Douglas’s talk was, for me, an ideal of what Queer Studies can 
and should do.  It pulled together seemingly disparate elements of a 
given historical moment and queered them, reoriented the avant-garde 
towards the sexual revolution, and rethought sexual adventuring as 
itself a kind of site-specific performance. The lecture itself was light as 
air and substantial and nourishing as a terrific meal; like Queer Studies 
itself, it was spoken in part in the language of academia and at the same 
time reached into innumerable other spaces.  Like other Kessler lectures 
before it, “Action Around the Edges” acknowledged its connections to 
the academic world while embracing activism, art, sex, life.

It’s my hope that CLAGS can fulfill the kind of challenge that 
Douglas Crimp and his equally distinguished predecessors in the Kes-
sler lecture present us with.  One project we’re focused on, reviving 
connections between CLAGS and the CUNY Queer Studies community, 
may seem prosaic, but it offers the same kind of potential.  For over a 
decade and a half, CLAGS has been an exemplar nationally and inter-
nationally for nurturing cutting-edge LGBT scholarship.  At the same 
time, we have not cultivated the same kind of intellectual community 
here at CUNY, the nation’s largest and most diverse urban university. 
Over the next year, CLAGS will be sponsoring roundtables, symposia, 
and other opportunities for CUNY students and faculty to share re-
sources and research, to build a truly vibrant Queer Studies community 
throughout the University. 

Our attention will not only be local, of course.  Our International 
Resource Network website is poised to go live, with a transnational 
launch.  OutHistory.org, our innovative LGBT history website is gath-
ering exciting archival materials to be collated into “exhibits.”  Taking 
up our theme for 2008, Queer Arts, our events for the Spring range 
from a presentation/performance on contemporary avant-garde bur-
lesque to an exciting Seminars in the City series on opera to an explora-
tion of queer black theatre, provocatively entitled “Who Needs a Queer 
Black Hero?”  Our Queer Arts semester will culminate in groundbreak-
ing one day conference co-sponsored with Visual AIDS on AIDS, art, 
and activism. As always, your generous donations help support the work 
we do on every level.  Thank you, and I look forward to seeing you at 
our many events.

Sarah E. Chinn
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The Center for Lesbian and Gay Studies (CLAGS) and 
Visual AIDS present

aids/art/work
30 May 2008 • CUNY Graduate Center • 9am-5pm

This one-day conference will explore the pasts, presents, and futures 
of AIDS art, AIDS activism, and AIDS prevention, and the connections 
between them.  In a series of panels and a culminating roundtable, AIDS/
Art/Work will look at the often productive, sometimes uneasy relation-
ships between art inspired by AIDS and HIV/AIDS prevention, focusing 
on the following concerns:

Art/Work: What does AIDS art look like?  Is there such a thing as 
an AIDS art aesthetic and if so how has it changed over time?  What 
is the relationship between so-called avant-garde or conceptual art and 
representational art within the framework of ‘AIDS art’?  Do we evaluate 
art whose purpose is to educate about, or prevent, HIV/AIDS differently 
from art that doesn’t have ‘utility’?  Is ‘AIDS art’ beyond criticism?

AIDS/Art/Movement: How might we historicize and understand the 
AIDS activist movement in relation to artistic production? What part 
have AIDS-inspired artists played in stimulating political change?  How 
did AIDS-related art change the course of the ‘Culture Wars’?  Is there 
a continuing disjuncture between ‘militant’ art and work that expresses 
grief and loss?  When AIDS art itself becomes institutionalized via the 
museum, the university, or the archive, what happens to its political 
power?   

Art/AIDS/Prevention: Can art save our lives?  What can we learn 
from the histories of AIDS activism, AIDS art, and HIV/AIDS prevention 
campaigns?  Have these collaborations worked? How do we defi ne effec-
tiveness in prevention? How have, or can, artists work with activists and 
HIV/AIDS service agencies to create useful campaigns? In today’s over-
heated art market, how do emerging artists connect with the legacy of 
HIV/AIDS and its art?  What threats remain and work needs to be done?

To register, go to the CLAGS website at www.clags.org and click on 
the AIDS/Art/Work link.  Registration is $30 ($20 for students. Please 
contact CLAGS about sliding scale) for the day and includes breakfast, 
lunch, and a concluding reception.  For more information, contact Nav-
eed Alam at clags@gc.cuny.edu or (212) 817-1955.
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CLAGS Builds LGBTQ History 
Website: OutHistory.org
The as-yet unnamed queer history website is now OutHistory.org! Generously 
funded by the Arcus Foundation, OutHistory.org will be a free, accessible educational 
website on lesbian, gay, bisexual, and transgender history.

The site itself will consist of several layers: curated “exhibits” by experts in various 
historical fields, public contributions, discussion boards, and an ever-growing archive 
of primary and scholarly materials.  A prototype of this ambitious site is expected to 
go online in 2008. This prototype will suggest the variety of primary documents and 
secondary texts, audio and visual materials, and timelines that will eventually make this 
a major, ongoing contribution to the recovery of a previously hidden history. 

Inspired by the achievements of Wikipedia, OutHistory.org will encourage and 
welcome content contributions from the public. Using the Wiki format, the site will 
allow users to comment on and discuss each content entry, as well as the site itself.  The 
format will also encourage teachers to use the site as a teaching tool and to work with 
their students in researching, writing, and producing content for the site.

Work on OutHistory.org began in earnest at the first Advisory Board meeting 
of historians and historically-oriented scholars on June 1 and 2, 2007.  The meeting 
generated exciting ideas for future exhibits from prominent scholars:  John D’Emilio 
with an exhibit on Chicago LGBTQ history, C. Todd White on the pre-gay movement 
and ONE Incorporated, Jonathan Ned Katz on the early American colonies, Mimi 
McGurl on lesbian theater history, Esther Newton on aspects of lesbian history, and 
Tavia Nyong’o on the histories of LGBTQ persons of African descent. Tey Meadow 
and other advisors will reinterpret and present historic transgender documents from 
Katz’s Gay American History and Gay/Lesbian Almanac, as well as new documents. Other 
scholars have promised to participate when their schedules permit. As the site grows, 
new “exhibits” will be featured on a variety of queer historical topics:  Native American 
LGBTQ history, LGBTQ youth culture, and organizing in high schools and college and 
university campuses. 

While our archive will start small, we hope to expand it into a significant source 
of queer-related materials unavailable elsewhere.  Thanks to a generous donation from 
Dr. William D. Lubart, the collection will include digitized versions of selections from 
CLAGS’ extensive audio archive of past lectures, panels and colloquia.  Numerous 
scholars have already responded to our call for materials; our most recent additions are:

• English translations by Maya De Leo of major early Italian texts on homosexual-
ity;

• the first three editions of Barbara Grier’s bibliography “The Lesbian in Litera-
ture”;

• a section of Daniel Hurewitz’s book on historic gay and lesbian places to visit;
• “Out and Elected,” an exhibit of original photos and interviews by Ron Schlittler 

of 115 openly gay and lesbian people elected to public office in the U.S.;
• images from Marshall Weeks’ collection of novelty postcards dating to the early-

twentieth-century that reflect concerns about “masculine” women, “feminine” 
men, “fairies” and “sissy boys.” 

• Jonathan Ned Katz has also volunteered all relevant texts and visuals from his 
out-of-print books, a never-published chapter from his last book Love Stories, a 
series of popular history essays published in The Advocate, and a historical article 
on Herman Melville’s novel Redburn, published in The Village Voice.

For more information or to volunteer content, expertise, or financial support, con-
tact Lynley Wheaton, the Project Coordinator, at lwheaton@gc.cuny.edu or Jonathan 
Ned Katz, the Project Director, at jnkatz1@aol.com.

■

The Nuts and Bolts 
of OutHistory.org  

currently, Cidamon, the web 
design team for OutHistory.

org is in phase one of the website’s 
construction. They have successfully 
adapted the open source MediaWiki 
software to our sites needs creating a 
functional framework for the site. As 
the web design team works on ironing 
out technical bugs and constructing 
the site’s search engine, the OutHis-
tory staff has been busily scanning and 
digitizing content in preparation for 
the completion of the site’s framework 
as well writing content for the site’s 
main and consistent pages. We hope 
to finish phase one by this winter at 
which point we will begin uploading 
entries into our prototype bringing us 
one step closer to launching our site. 

■

staff changes
Lynley Wheaton replaces James 

Arnett as the new Project Coordinator 
for the OutHistory.org project in Sep-
tember. Wheaton is a graduate of Sarah 
Lawrence College where she studied 
literature and photography. She holds 
a master’s in Interdisciplinary Hu-
manities from NYU where she studied 
gender politics, and more specifically, 
queer and trans theories. Wheaton 
is currently finishing her master’s in 
Information and Library Science at 
Pratt Institute where she is studying 
archives and digital libraries.

Naz is the new Membership and 
Fellowships Coordinator, replacing 
Sara Pursley in this position. She is a 
doctoral student in anthropology with 
interests in race, class, gender, and me-
dia power in the U.S. after September 
11th. Naz is also interested in transna-
tional feminism and immigration.

Sara and James may have passed on 
their duties as office staff, but we hope 
as members of the Graduate Center 
community they’ll be close enough to 
visit us frequently. 

■
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cLAGS will host an extraordinary 
international conference focusing 

on GLBT Archives, Libraries, Museums, 
and Special Collections (ALMS) and the 
archivists, librarians, researchers, artists, 
activists, and volunteers who work with 
them. This will be the 2nd ALMS confer-
ence since 2006 to explore the construc-
tion, use, organization, refl ection, and 
preservation of queer archival material, 
collections, and research. 

Early bird registration ends Febru-
ary 15. A limited number of hotel rooms 
are available at a discounted rate for 
conference attendees through the confer-
ence site http://web.gc.cuny.edu/clags/
glbtalms/ 

Featured Presentations:

Archival Knowledges: Practical, Political, 
and Theoretical Observations on Making 
Queer History; Susan Stryker, Filmmaker, 
Writer, GLBT Historical Society activ-
ist; Ruth Wynn Woodward Endowed 
Professor, Women’s Studies, Simon Fraser 
University, San Francisco, USA

Keeping Current: China’s LGBT Informa-
tion Networks ; Jiang Hui “Bing Lan, 
“Founder, LGBT Archive; Damien Lu, 
President, Information Clearinghouse for 
Chinese Gays & Lesbians (ICCGL), Aibai 
Culture & Education Center, Beijing, 
China

Memory in Action: Documenting Same-Sex 
Experience in an African; Busi Kheswa 
& Anthony Manion, Gay and Lesbian 
Memory in Action (GALA), Johannes-
burg, South Africa

Drag Show Video Vérité & The 82 Club: A 
Multi-Media Talk; Joe Jeffries, Theater 
historian, archivist of drag performance & 
The 82 Club, New York

• Opening Reception: Lesbian Her-
story Archives, Brooklyn

• Mid-Conference Reception: National 
Archive of Lesbian, Gay Bisexual 
& Transgender History, The LGBT 
Community Center, Manhattan

• Closing Reception: Black Gay & 
Lesbian Archive, Harlem

GLBT ALMS Conference 
May 8-10, 2008 

• Tributes to: Yolanda Retter, Barbara 
Gittings, Allan Bérubé

Conference Organizers: Polly Thistleth-
waite, CUNY Graduate Center Library; 
Amy Beth, School for International 
Training/Lesbian Herstory Archives; 
Mary Caldera, Yale University Library; 
Steven G. Fullwood, Schomburg Center/ 
Black Gay and Lesbian Archive, Marcia 
M. Gallo, CUNY Lehman College; Mi-
chael Waldman, Baruch College Library 

ALMS 2008 still welcomes your organi-
zation’s co-sponsorship. Proud sponsors 
already include: 
• The Lesbian Herstory Archives 
• Beinecke Rare Book and Manuscript 

Library 
• The New York Public Library
• James C. Hormel Gay and Lesbian 

Center 
• Barnard Center for Research on 

Women 
• Bibiliogay Publications 
• Lesbian, Gay, Bisexual, and Trans-

gender Studies at Yale 
• Manuscripts and Archives, Yale Uni-

versity Library 
• Sallie Bingham Center for Women’s 

History and Culture 
• The Sophia Smith Collection at 

Smith College 
• Yale Research Initiative on the His-

tory of Sexualities 

Presenters include:
Tami Albin, University of Kansas Libraries
Kelly Anderson, Sophia Smith Collection, Smith 

College
Michael Barriault, Library and Archives Canada, Ot-

tawa; Kelly Barrick, Yale University Library
Joei Berkowitz, Sallie Bingham Center for Women’s 

History and Culture
Donna Braquet, University of Tennessee Libraries
Thomas Bolze, Yale University Library
Walter Butler, Odyssey Theater Ensemble Archivist/

UCLA MLIS candidate
Mary Caldera, Yale University Library
 Sarah E. Chin, Center for Lesbian and Gay Studies
Jean Carlomusto, fi lmmaker
Emily Drabinsky, Sarah Lawrence College Library
Deborah Edel, Lesbian Herstory Archives
Jenna Friedman, Barnard College Library
Steven G. Fullwood, Schomburg Center/ Black Gay 

and Lesbian Archive; 
Pat Gozemba, The History Project, Boston
Ellen Greenblatt, University of Colorado at Denver 

Auraria Library
Barbara Hammer, fi lmmaker

Joseph Hawkins, ONE National Gay and Lesbian 
Archives 

Bill Hill, Library for Social and Technological Alterna-
tives

Emily Hobson, USC PhD candidate
Sarah Jacobs, Museum of Sex MOSEX
Jonathan Ned Katz, Outhistory.org
Allan Kleiman, Old Bridge (N.J.) Public Library
Alana Kumbier, Wellesley College Library
Andrew Lau, UCLA MLIS candidate
Pat Lawton, SLIS, University of Pittsburgh
Janine Liebert, UCLA MLIS candidate/Mazer 

Lesbian Archives
The Lesbian, Gay, Bisexual, Transgender Community 

Center, New York City
Lin+Lam, fi lmmakers
Brenda Marston, Cornell University Library
Nicholas Matte, University of Toronto PhD candidate 
Kevin McGruder, CUNY Graduate Center PhD 

candidate
Mark Meinke, Rainbow History Project
Holly Mercer, University of Kansas Libraries
Laura Micham, Sallie Bingham Center for Women’s 

History and Culture
Milo Miller, Queer Zine Archive Project
Heather Mitchell, Ohio State University
Anne L. Moore, University of Massachusetts Amherst 

Library
Lisa C. Moore, RedBone Press
Heather Murray, History, University of Ottawa
Joy Novak, Center for the Study of Political Graph-

ics/UCLA PhD candidate
Elisa Marie Norris, Syracuse University PhD candi-

date
Nomvuyo Nolutshungu, CLAGS/International 

Resource Network (IRN)
Analisa Ornelas, Seattle Public Library
Christina Orth, Gay and Lesbian Archives of the 

Pacifi c Northeast
Gabriela Gray Redwine, Harry Ransom Humanities 

Research Center
Kelly Rawson, Syracuse University PhD candidate
Leslie Reyman, Wilson Processing Project, 

New York Public Library
Keith Reynolds, American Heritage Center
K.R. Roberto, University of Denver Library
Timothy Scofi eld, Washington DC Museum Project
Kelly Shortandqueer, Denver Zine Library
Shawnta Smith, CUNY Queens College MLS candi-

date/Lesbian Herstory Archives
Aaron Stempien, printmaker/achivist
Karen Sundheim, San Francisco Public Library James 

C. Hormel Gay & Lesbian Center
Sandy Swan, Phil Johnson Historic Archives & 

Research Library
Third World Newsreel
Santi Thompson, University of South Carolina Library
Sara Turkovich, University of Pittsburgh School of 

Law JD candidate
Charles Upchurch, History, Florida State University
Michael Waldman, Baruch College Library
Rich Wandel, National Archive of Lesbian, Gay 

Bisexual & Transgender History
Roger Weaver, University of Tennessee Libraries
Christine Weideman, Yale University Library
Lynley Wheaton, CLAGS/OutHistory.org
Chris Wilde, Queer Zine Archive Project
Greg Williams, California State University Library/

ONE National Gay and Lesbian Archives
Jack van der Wel, IHLIA-Homodok
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Allan Bérubé, award-winning author 
of “Coming Out Under Fire,” died on 
December 11, 2007. 

I first met Allan in the spring 
of 1979.  In the two preceding 
years, in the time he carved out 

from the odd jobs that kept him 
afloat, he had systematically pursued 
leads from Jonathan Ned Katz’s 
Gay American History, in the process 
amassing his own trove of queer 
historical documents. One thick line 
of research especially delighted him.  
To his surprise, 19th-century San 
Francisco newspapers ran extended 
stories, amounting at times to almost 
mini-biographies, of “women who 
passed as men.”  

“Lesbian Masquerade,” his slide 
talk, premiered that June at the 
Women’s Building in San Fran-
cisco.  Three decades later, the 
event remains indelibly etched in 
memory.  The large auditorium was 
packed solid with an audience that 
seemed to cross every line of gender 
identity and performance that one 
could imagine.  The excitement was 
palpable, and it grew as Allan moved 
us through the lives of Jeanne Bon-
net, Milton/Luisa Matson, and Jack 
Garland / Babe Bean.  The laughter, 
the cheers, the damp eyes, and then 
the crowd that pressed in upon Allan 
after the presentation was over testi-
fied to the event’s power.  This was 
no routine history lecture.

“Lesbian Masquerade” made Allan 
very visible in San Francisco.  A few 
months later, through a circuitous 
route, he learned of a box of letters 
that someone had discovered four 
years earlier in the closet of a vacant 
apartment on Potrero Hill.  The box 
contained hundreds of letters written 
among a group of gay men who had 
met each other in the service dur-
ing World War II.  Allan was beside 

himself.  He called me in New 
York to report all this (in the 
1970s, long-distance calling 
was a wild luxury for those of 
us struggling to make rent) 
and a few days later penned a 
multi-paged letter in which he 
copied out long passages from 
the correspondence.

Those letters changed Allan’s life.  
Over the next decade, through Free-
dom of Information Act requests, time 
in the National Archives and Library 
of Congress, reels of microfilm news-
papers, and lots of oral histories, Allan 
fleshed out the story that those letters 
suggested into a book, Coming Out 
Under Fire: The History of Gay Men and 
Women in World War II.  He took the 
historical moment that flag-waving pa-
triots celebrate as the apex of national 
greatness and pushed queers right into 
the heart of it.  The book chronicles a 
story of oppression and resistance, of 
lives pulled out of predictable routines 
and a world transformed because of 
it.  As the gays-in-the-military debate 
heated up in the 1990s, Allan was 
there weighing in.  We often laughed 
at the irony of a 1960s conscientious 
objector being touted as an authority 
on military matters.

I told a friend about Allan’s death 
and the obituaries that had appeared 
in both the New York and Los Angeles 
Times.  Knowing how historians are ex-
pected to produce book after book after 
book, she asked me what made this 
author of one book so important.  It 
was a fair question.  A once-imagined 
book about 19th and early 20th-cen-
tury San Francisco never materialized.  
His deep research on the Marine Cooks 
and Stewards Union remains largely 
unwritten.  Coming Out Under Fire is 
available only through print-on-de-
mand.

When I think about Allan and what 
he gave to me and to so many of us, 
it was a vision of history as a world-

changing tool.  
Though he had 
taught courses at 
universities and 
moved easily in the 
company and the 
conferences of aca-
demics, he mostly 

worked outside institutional contexts.  
Starting with “Lesbian Masquerade,” 
moving on to “Marching to a Different 
Drummer,” his World War II show, 
and ending with his presentations on 
the multiracial, queer-inflected, politi-
cally progressive Marine Cooks and 
Stewards union, Allan gave hundreds 
and hundreds of illustrated talks 
around the country.  Sometimes they 
were on campuses, sometimes in union 
halls.  Just as often they were in spaces 
that struggling grassroots organizations 
got hold of for a single night.  Many 
times they were in living rooms where 
a large circle of friends passed the hat 
to support this traveling historian.  
The stories from the past that he told 
brought people out of the closet and 
into a public world.  His stories pro-
pelled people into varieties of activism.  
Allan built community wherever he 
went.  

In the letter he wrote me just after 
he received the box of World War II 
correspondence, he said this about 
Harold Clark’s decision to keep those 
materials for thirty years:  “I can’t help 
but think that it was all saved with the 
hope, an act of faith, that it could all be 
put together somehow.”  Allan fulfilled 
that hope, even as his own work was an 
act of faith, too, that a people’s history 
could build a different future.

John D’ Emilio, Professor of History and Gender 
and Women’s Studies at the University of Illinois 
at Chicago

Donations made to CLAGS in memory 
of Allan Bérubé’s life and work will go 
toward the creation of a scholarship in 
LGBTQ studies.

ALLAN BÉRUBÉ
A VISIONARY HISTORIAN
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TESTIMONIAL 

Rosalyn Deutsche

It’s an honor and a pleasure to introduce Douglas Crimp, whom I’ve known 
for more than thirty years. In that time, Douglas has been my fellow stu-

dent, my inspiring colleague, my attentive editor, my concert, opera, fi lm, and 
dance-going companion, and, most important, my dear friend. 
We met in the mid-1970s, as PhD students in the art history department of 
the CUNY Graduate Center.  But Douglas was no ordinary graduate student. 
By 1981, while still taking courses, he had already played a key role in radical-
izing the fi eld of art history, publishing a group of essays that theorized the 
meaning of critical postmodernism in the visual arts. Douglas questioned the 
idealist aesthetic of autonomy, the notion that a work of art is a self-contained 
entity defi ned by its independence of the everyday social world. He argued, by 
contrast, that the signifi cance of an artwork arises in relation to a social context. 
“Pictures,” the earliest of the postmodernism texts, grew out of a groundbreak-
ing exhibition of the same name that Douglas had organized a couple of years 
earlier, and  gathered together several young, at the time relatively unknown 
artists and drew them into a constellation. Douglas called their work “pictures,” 
and he called it “postmodern” because, he said, they presented images not as ob-
jects with transcendent meanings but, rather, as “representations” that construct 
meaning and transmit ideological messages. “Pictures” also suggested that im-
ages are objects of desire — desire in looking, of subjectivity in aesthetic repre-

Sixteenth Annual 
Kessler Lecture 
Delivered by 
Douglas Crimp

Douglas Crimp, Fanny Knapp Allen 

Professor of History at the University 

of Rochester, delivered the Sixteenth 

Annual David R. Kessler Lecture hon-

oring his lifetime achievements in the 

fi elds of LGBTQ Studies. Crimp’s lec-

ture, Action around the Edges, was 

drawn from his memoir of New York 

in the 1970s, tentatively titled Before 

Pictures. Following are testimonials 

by Henry Abelove, Wilbur Fisk Profes-

sor of English at Wesleyan University,  

and Rosalyn Deutsche, Professor of 

Art History at Barnard College, and 

excerpts from Crimp’s lecture.

reports
kessler lecture

ACTION AROUND THE EDGES

Rosalyn Deutsche 
and Douglas Crimp 
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CLAGS 
Staff (L-R) 
Megan 
Jenkins, 
Director of 
Develop-
ment, 

Nomvuyo 
Nolutshungu, 

IRN Project 
Co-coordinator, 

Lynley Wheaton, 
OutHistory Project 

Coordinator, Chun-Ping 
Yen (YY) IRN Project Co-

coordinator

suffering generated by the AIDS crisis, 
he became an AIDS activist and in 
1987 edited a now-famous issue of 
October on “AIDS: Cultural Analysis/
Cultural Activism.” Arguing against 
aestheticizing images of people with 
AIDS, Douglas said: “We don’t need to 
transcend the epidemic; we need to end 
the epidemic.” Douglas’s new direction 
would bring him into conflict with the 
sector of the art world he had formerly 
inhabited, but it seems to me that it 
marked the beginning of his remark-
ably integrated intellectual life.  For 
it was at this moment that Douglas’s 
longstanding commitment to radical 
aesthetic politics fused with his perhaps 
longer standing commitment to radical 
sexual politics and with his more recent 
interest in anti-homophobic theoretical 
analysis. 

Combined with Douglas’s formidable 
intellect, it was a powerful brew. It 
required Douglas to revise his earlier 
aesthetic ideas, something he’s always 
been willing to do. “Ultimately,” he 
wrote in retrospect, “it was the specter 
of death that revealed to me the limits 

of my conception of postmod-
ernism.” If radical art is 

going to become part 
of social praxis, 

he now said, it 

must move outside the conventional 
institutions of artistic distribution and 
reception and change the way art func-
tions in society. AIDS activist art was 
his example. 

The rest, as they say, is history. With 
regard to art history, Douglas became 
a beloved professor in the University 
of Rochester Program in Visual and 
Cultural Studies, where he inspires 
and nurtures students, passing on to 
them the freedom to pursue experi-
mental, interdisciplinary scholarship, 
which he fought so hard for. What I’ve 
described as the moment of unification 
in Douglas’s work, when, responding 
to the demands of commitment, he 
made the personal political, has borne 
its latest fruit in the talk we’re going to 
hear tonight—an uncommon memoir 
of artistic and sexual experimentation. 
We’re in for a treat. 

■

TESTIMONIAL 

Henry Abelove

Douglas Crimp was born in 
1944 in Coeur d’Alene, Idaho, 

where his brother and sister still live. 
As a boy, Douglas imagined that he 
might become an architect, and he 
went to Tulane University specifi-
cally to study architecture. But soon 
after beginning his university life, he 
shifted his concentration to Art His-
tory. One Tulane teacher of Art History 
in particular enthralled him. This was 
Bernard Lehman, an eloquent, learned, 
and effervescent lecturer, and a campy 
gay man, whom Douglas credits as a 
primary influence. 

Douglas moved to New York City in 
the mid 1960’s, and he has been based 
here ever since. While completing his 
PhD in Art History at the City Uni-
versity of New York Graduate School, 
and afterwards, he made for himself a 
variegated arts career, working with 
intellectual verve and rare originality 
as a curator, as an art editor, as a critic 

sentation — delivering a serious blow 
to the myth of pure, innocent, disin-
terested vision, the myth that lies at 
the heart of the West’s most cherished 
notions about its high art. “Pictures” 
became an instant classic. Artists, art 
historians, and critics devoured it, and 
Douglas followed it with a cascade of 
brilliant essays on postmodernism, 
which, drawing on Michel Foucault, 
explored, among other things, the 
museum as an institution of power. All 
possess the combination of traits that 
distinguish Douglas’s writing: intel-
lectual rigor, theoretical sophistication, 
and lucid argument. 

In addition, these early essays exhibit 
something even more distinctive, a 
quality that strengthened as Douglas’s 
work unfolded: commitment. Douglas 
had bound himself, and has since re-
mained true, to a course of action that 
places his work in the service of social 
emancipation and that refuses conser-
vatism. 

 Later in the decade, Douglas’s 
commitment provoked a new direc-
tion in his work. In 
response to 
the 
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on photography, film, performance, 
painting, sculpture, and dance, and as 
a teacher. In all these professional en-
deavors Douglas’s impact has been ex-
traordinary. His writings are translated 
into more than half a dozen languages 
and he is sought after as a lecturer all 
over the world.  He is the recipient of 
numerous major fellowships and the 
College Art Association has awarded 
him the Frank Jewett Mather Award 
for Distinction in Art Criticism. 

Since the mid 1980s, Douglas has 
also been a crucial figure in the articu-
lation of a queer outlook on ethics, 
politics, art, aesthetics, and sexuality. 
He was a prime mover in, as well as 
a chronicler of, ACT UP, a founder of 
SEXPANIC; and he has been a ready 
and brilliant and courageous commen-
tator on the AIDS epidemic, homopho-
bia, pornography, promiscuity, and 
more.  In reflecting now on these many 
contributions, I have in mind three of 
their aspects.   

First, Douglas’s queer outlook is 
in the line, the tradition, of what we 
once called Liberation. His early years 
in New York City coincided with the 
rise of the Gay Liberation movement, 
and it shaped him. Gay Liberation was 
profusely productive culturally and 
politically. We do wrong to think of it 
as somehow summed up by a riot at the 
Stonewall Bar. Gay Liberation was, for 
instance, a critique of the institution 
of the family, which the liberationists 
wanted to de-privilege, to dis-estab-
lish, as the church had been dis-estab-
lished in the eighteenth century. Gay 
Liberation was a critique and a firm 
rejection of the ideal of monogamy, 
an ideal which the liberationists saw 
as grounded in rancid possessiveness 

and in pleasure-hating. Gay Liberation 
taught a suspicion of all the languages 
of uplift, including nationalist uplift, 
for uplift, the liberationists thought, 
was invariably a mode of constructing 
and re-constructing the fortifications 
of a life-denying regularity. No doubt 
each of us who was present to it in 
the ‘60s and ‘70’s absorbed Liberation 
differently, rich and various as it was. 
But no one I know now represents its 
fundamental ethos better than Douglas 
does.   

Douglas’s contributions to queer 
activism and thinking have another 
aspect beyond liberationism. They are 
also theoretically rigorous in a way that 
liberationism wasn’t. In his professional 
work, Douglas had discovered the 
importance and pertinence of a wide 
range of theory, had mastered it, and 
had deployed it to wonderful effect. He 
brought his grasp of theory to the lib-
erationist legacy, to revise it, to renew 
it, and to imbue it with new life and 
new cogency.  

And there is one final aspect of 
Douglas’s contributions to queer activ-
ism and thinking I want to mention. 
Douglas belongs to a rare class of 
persons who know how to make their 
critical vision present and urgent and 
vivid to others. Whether he is telling 
us what he sees in a dance or in a sculp-
ture, or what he regrets in the high 
valuation of couplehood in our society, 
he can draw us to his insight. His gift 
of drawing us to his insight is closely 
tied to his generous wish to share what 
he sees. And Douglas sees so much, so 
well. 

I count it a privilege to have the 
opportunity to present to you, on this 
occasion of honor, my beloved friend 
Douglas Crimp.  

■  

ACTION 
AROUND 

THE EDGES
Douglas Crimp

The day in August I’d 
chosen to move from 
Greenwich Village to 
TriBeCa was one of the 

hottest of the summer of 1974.  I 
rented a van and got my on-again, 
off-again boyfriend Richard to help 
out.  My apartment on Tenth Street 
west of Hudson was a fourth-floor 
railroad flat; my new place was a 
spacious sky-lit loft on Chambers 
Street, also west of Hudson.  I’d 
arranged to use the freight el-
evator in the loft building for the 
day, a rickety old elevator oper-
ated by pulling down hard on the 
hoist cable on a pulley system and 
stopped by yanking the other cable.  
It was a challenge to bring it level 
with the floor.  After piling all of 
my belongings on the elevator’s 
platform, Richard and I and the 
artist next door from whom I was 
subletting my loft managed to get 
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the overloaded 
elevator to start its 
ascent, but by the 
time we’d reached 

the third floor it 
came to a grinding 

halt and started sliding 
back downwards.  We all 

grabbed the cable to try to 
slow the elevator’s plunge and 

did manage to prevent a free fall, 
but it crashed onto the basement floor 
nevertheless.  After recovering our wits 
and finding ourselves luckily un-
harmed, we had to lug my belongings 
through the old industrial building’s 
dank basement and up the back stairs, 
make our way with them through 
a jam-packed hardware store on the 
ground floor, and then haul them up 
four more flights of stairs.

My new loft had some other ameni-
ties besides the skylight, one of them 
with a classy provenance.  The space 
had previously been rented by the set 
designer Robert Israel, from whom I 
bought the fixtures.  Among these was 
a stage-like platform about ten feet 
square and standing two feet above the 
floor, which Robert must have used 
for mock-up designs; I positioned it 
underneath the skylight and used it as 
a spatial demarcation for my bedroom.  
I didn’t pay undue attention to the 
symbolism of bedroom-as-brightly-lit-
stage, but I guess it was apt for that 
moment of my life.  The fixture with 
the provenance was a large refrigerator-
freezer that had been given to Jasper 
Johns by Marion Javits, the art col-
lector and socialite wife of New York 
State’s famous liberal Republican sena-
tor.  Johns had given it to Robert, and 
Robert sold it to me.

My move from the Village to 
TriBeCa came about as a result of my 
decision to get serious about being an 

Sara Warner, CLAGS 
Board member and Sarah 
Chinn, CLAGS Executive 
Director at the Kessler 
Reception

art critic, to replace the gay scene with the art scene.  I suppose it was a mo-
ment of my latent Calvinism taking hold.  I’d come to feel myself adrift, not 
accomplishing enough, not spending enough time with the crowd to which 
I “rightly” belonged.  My exchange of one scene for another was destined to 
fail, but my attempt to achieve it with an essentially spatial implementa-
tion interests me now.  The immediate impulse is not easy for me to recon-
struct, but it had something to do with the sometime boyfriend who helped 
me move and crashed with me in the elevator.  A friend had told me that 
Richard was “inappropriate” for me, something that has been said more 
than once about the objects of my sexual interest.  But in this case I took 
the opinion more or less to heart, because Richard had become my tormen-
tor.  The on-gain, off-again character of the affair was in fact quite brutal:  
as soon as I became really hooked on him, he’d abruptly ditch me, and then 
just as I was getting over being jilted, he’d come back pleading that he 
couldn’t live without me, and I’d get hooked once again.  This emotional 
S&M had its physical side too, which is no doubt what enthralled me in the 
first place.  But beyond these commonplace facts of what’s called “a relation-
ship,” Richard was indeed very different from me, intellectually, politically.  

The emotional turmoil of my affair with Richard had come to symbol-
ize for me my participation in the gay scene more generally—unjustly, of 
course—and my sense that I’d be better off living further downtown in 
TriBeCa was determined, in my memory of it now, by an event that repre-
sented a substitute love object.  Sometime in the spring of 1974, I saw the 
Grand Union perform.  The Grand Union was an improvisational dance 
group that grew out of Yvonne Rainer’s late-1960s Performance Demonstra-
tions, especially Continuous Project, Altered Daily.  Its members were mostly 
dancers who had played a role in the Judson Dance Theater.   I’d seen very 
little dance since my first ecstatic exposure to it in Merce Cunningham’s 
Brooklyn Academy of Music engagement in the winter of 1970, where I 
saw, most memorably, RainForest, with Andy Warhol’s helium-filled silver 
Mylar clouds and the set and music by David Tudor.  I date my love of 
dance to that moment, so I can’t understand now why I didn’t continue to 
pursue it.  It was, in fact, more performance art than dance that I was drawn 
to in the improvisational antics of the Grand Union dancers.  And indeed, it 
was performance art that seemed to beckon as a substitute object for my li-
bido.  By this time, I had seen early works by Joan Jonas, who acknowledges 
a debt to Judson.  In 1971 I sat with other audience members on the floor of 
Jonas’s loft on Grand Street in SoHo to watch her Choreomania, performed on 
a swinging mirrored wall constructed by Richard Serra.  Here is a descrip-
tion of the performance space that Jonas and I wrote together ten years later 
for her Berkeley Art Museum exhibition catalogue:

A twelve-by-eight-foot wall of wood hangs by chains from the ceiling 
two-and-a-half feet from the ground.  Ropes and handles are attached 
to the back so that the five performers can climb the wall unseen by the 
spectators.  The right-hand third of the front of the wall is mirrored.  The 
wall can be swung back and forth and sideways by the performers, and 
their movements are choreographed in relation to the wall’s motion.  

The wall is hung so that it bisects the long narrow space of the loft.  
The spectators sit in the front half of the loft, facing the prop.  The spec-
tators’ space and the spectators themselves are reflected in the mirrored 
portion of the wall as it swings from side to side.  Because this wall is 
also the fourth wall of the spectators’ space, the illusion is created that 
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their space is swaying.
The main function of the wall 

is to fragment the performance in 
such a way that much of the per-
formance action is seen only around 
the wall’s four edges.  The appear-
ing/disappearing actions recall a 
magic show.

My title “Action around the Edges” 
is meant to resonate not only with 
this description of Choreomania but 
also with the periphery of the city, 
its piers, and what some of us did on 
those piers.  In 1971, an old pier just 
south of Chambers Street was the site 
of Projects: Pier 18, a series of perfor-
mances and events orchestrated by 
Willoughby Sharp and devised to be 
photographed by Harry Shunk for an 
exhibition at the Museum of Modern 
Art. The most enduring work made 
in relation to Projects: Pier 18 was, in-
terestingly enough, not photographic 
and not in the show.  The work, a later 
version of which is currently installed 
in the garden of Dia: Beacon, is Louise 
Lawler’s Birdcalls, in which Lawler (I 
borrow Rosalyn Deutsche’s concise 
description here) “squeals, squawks, 
chirps, twitters, croaks, squeaks, and 
occasionally warbles the names—pri-
marily the surnames—of twenty-eight 
contemporary male artists, from Vito 
Acconci to Lawrence Weiner.”  Lawler 
explains that the work 

originated in the early 1970s when 
my friend Martha Kite and I were 
helping some artists on one of the 
Hudson River pier projects.  The 
women involved were doing tons 
of work, but the work being shown 
was only by male artists.  Walk-
ing home at night in New York, 
one way to feel safe is to pretend 
you’re crazy or at least be really 
loud.  Martha and I called ourselves 
the due chantoosies, and we’d sing 
off-key and make other noises.  
Willoughby Sharp was the impre-
sario of the project, so we’d make a 
“Willoughby Willoughby” sound, 

trying to sound like birds.  This 
developed into a series of bird calls 
based on artists’ names.

Lawler’s work responds comically 
not only to the exclusion of women 
from so many of the experimental 
projects of the period but also to the 
dangers that some of the city’s spaces 
of experimentation held because of 
their out-of-the-way locations.  Vito 
Acconci made these dangers the 
implicit subject of his project for 
Pier 18, called Security Zone.  With 
hands bound behind his back, blind-
folded, and wearing earplugs, Acconci 
entrusted his safety to fellow artist 
Lee Jaffe.  The piece was, Acconci 
said, “designed to affect an everyday 
relationship” by forcing himself to 
develop trust in someone about whom 
he had “ambiguous” feelings.   Look-
ing at the photographs, you some-
times can’t tell whether Jaffe is about 
to push Acconci off the edge of the 
pier or saving him from falling off. 

Gordon Matta-Clark, currently the 
figure most completely identified with 
the spirit of downtown Manhattan as 
a site of artistic experimentation in 
the 1970s, also made a project for Pier 
18, but his reference to endangerment 
is, as in so much of his work, one of 
bravura, of physical derring-do rather 
than psychological vulnerability.   At 
Pier 18, he planted an evergreen tree 
in a pile of debris and suspended 
himself by rope upside down above 
it.  But this was only an easy rehearsal 
for what would be Matta-Clark’s most 
audacious act and certainly one of his 
most magnificent works, Day’s End, of 
1975, his summer-long transforma-
tion of the dilapidated Pier 52, which 
stood at the end of Gansevoort Street 
in New York’s meat-packing district.  
In an interview with Liza Baer, Matta-
Clark explains how be found the site:  

Originally what I had sighted on 
were the façades because as you go 
down the Pier, driving down the 
pier along that empty highway in 

Although initially 

terrified of the Piers, 

I began to take 

these photos as a 

voyeur, but soon 

grew determined 

to preserve the 

frightening, mad, 

unbelievable, 

violent, and 

beautiful things 

that were going on 

at that time.

-Alvin Baltrop  
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front, the façades are an incredible, 
animated grouping of different eras 
and different personalities.  And I 
wanted to deal with one of the ear-
lier ones, which this is—a turn of 
the century façade.  There’s a classic 
sort of tin classicism.  And to cut at 
the façade.  So the ones that I found 
originally were all completely over-
run by the gays.  And S&M, you 
know that whole S&M shadows of 
waterfront...

Matta-Clark referred to the three 
months of work on Day’s End as his 
summer vacation by the water.  Judg-
ing from the film shot of it, it wasn’t 
a restful vacation.  Working with his 
friend Gary Hovagymian, Matta-Clark 
used such heavy tools as a chain saw 
and a blowtorch to cut through the 
timbers of the pier’s floor and the cor-
rugated tin roof and façade.  The most 
dramatic moments of the film show 
Matta-Clark wielding the blowtorch 
as he dangles on a small platform 
strung up by rope pulley about twenty 
feet above the pier’s floor.  Often shirt-
less but wearing protective goggles, 
Matta-Clark cuts the west-end oculus 
through the tin siding as sparks fly 
about him in a performance that is 
equal parts Buster Keaton and Doug-
las Fairbanks.  Matta-Clark speaks of 
the “absurdity of the whole activity,” 
even as his references to the basilica-
like structure and “rose window” that 
he added to it sacralize the setting.  
Some of those who had the good 
fortune to see Day’s End relate a sense 
of awe enhanced by fear.  Sculptor Joel 
Shapiro recalls that “the piece was 
dangerous,” that Matta-Clark “was 
creating some kind of edge—flirting 
with some sort of abyss.”  But Matta-
Clark intended the opposite sort of 
experience: 

The one thing that I wanted was 
to make it possible for people to 
see it...in a peaceful enclosure 
totally enclosed in an un-menac-
ing kind of way.  That when they 

went in there, they wouldn’t feel 
like every squeak or every shadow 
was a potential threat.  I know in 
lots of the earlier works that I did, 
the kind of paranoia of being in a 
space where you didn’t know who 
was there, and what was happening 
or whether there were menacing 
people lurking about, was just dis-
tracting.  And I just wanted a more 
joyous situation....

Joyous, dangerous, absurd, sacred, 
flirting with the abyss—Matta-Clark’s 
and others’ descriptions of Day’s End 
make it impossible for me not to 
think of the experiences of those other 
pier occupants, the ones from whom 
Matta-Clark seems in nearly all his 
statements about the work to want to 
differentiate himself—“you know, that 
whole S&M,” as he put it.  Although 
in many instances Matta-Clark aligns 
his work with others who occupy 
or otherwise make their mark upon 
abandoned areas of cities, particularly 
workers and disenfranchised youth, in 
the case of Pier 52, Matta-Clark not 
only disavowed any bond with the gay 
men who were using the piers as cruis-
ing grounds but went so far as to lock 
them out by closing with barbed wire 
the holes people made to break in and 

putting his own lock on the entrance.
It may be that Matta-Clark had 

no particular animus toward the gay 
men who used the piers but simply 
that he wanted to be able to make his 
work undisturbed, to protect himself 
from intruders of any kind.  But it’s 
difficult to say, because Matta-Clark 
wasn’t particularly careful to differen-
tiate among the various dangers that 
journalists writing at the time about 

the sexual activity at the piers tended 
to conflate :  hazardous, disintegrating 
structures; threatening, perverse sexu-
ality; and criminals who preyed on, 
robbed, and sometimes even murdered 
the piers’ clandestine users.  

Gay men were acutely aware of the 
piers’ dangers, and, together with 
vernacular art work and graffiti, they 
painted signs warning fellow cruis-
ers to watch their wallets.  Moreover, 
Matta-Clark wasn’t the only one who 
took to the piers for a summer vaca-
tion by the water.  Shielded from pub-
lic view by the warehouse structure, 
gay men used the pier’s end that jut-
ted far out into the river as a place to 
sunbathe.  It doesn’t, I think, dimin-
ish the accomplishment of Days End 
to say that a romantic grandeur was 
perceptible in the ruined piers before 

Paisley Currah, former CLAGS Executive Director, and Polly Thistlethwaite, CLAGS Board Chair at 
the reception following the Kessler Lecture
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Matta-Clark ever wrought a single 
change on Pier 52 and that much of 
the pleasure that gay men took in be-
ing in the piers was what drew artists 
to them as well.  It’s not just that they 
were there and available; they were 
vast and hauntingly beautiful.  Nor 
was the sex play in the piers only of 
the rough and kinky variety, unless 
you think that any kind of sex outside 
a domestic setting is kinky.  

The entire range of pleasures and 
dangers of the piers was captured by 
a too-little-known African American 
photographer, Alvin Baltrop, who 
documented goings-on there dur-
ing the 1970s and ’80s up to and 
including the piers’ demolition in 
the late 1980s.  Several of Baltrop’s 
photographs show gay men at Pier 52, 
taking in the beauty of Matta-Clark’s 
Day’s End along with whatever other 
beauties they might be pursuing.  In-
deed, these photographs wonderfully 
portray the “peaceful enclosure” and 
“joyous situation” that Matta-Clark 
said he wanted to achieve with Day’s 
End.  Like Matta-Clark, Baltrop also 
hoisted himself on a harness to make 
his work.  In the preface for a book 
that he worked unsuccessfully to com-
plete before dying of cancer in 2004, 
Baltrop wrote:

Although initially terrified of the 
Piers, I began to take these photos 
as a voyeur, but soon grew deter-

mined to preserve the frightening, 
mad, unbelievable, violent, and 
beautiful things that were going on 
at that time.  To get certain shots, 
I hung from the ceilings of several 
warehouses utilizing a makeshift 
harness, watching and waiting for 
hours to record the lives that these 
people led, and the unfortunate 
ends that they sometimes met.  
The casual sex and nonchalant 
narcotizing, the creation of artwork 
and music, sunbathing, dancing, 
merrymaking and the like habitu-
ally gave way to muggings, callous 
yet detached violence, rape, suicide, 
and in some instances, murder.  
The rapid emergence and expansion 
of AIDS in the 1980s further re-
duced the number of people going 
to and living at the Piers, and the 
sporadic joys that could be found 
there. 

Unlike Baltrop, I didn’t feel con-
sciously afraid of the piers.  They were 
part of my neighborhood cityscape 
and one of many nearby places to play 
outdoors.  Located a short walk from 
my apartment on Tenth Street, Pier 
44, which no longer had a structure 
on it, was a local place to hang out 
and be cooled by the Hudson River’s 
breezes on hot summer days and 
watch the sun set over New Jersey in 
the evening.  Even closer was Pier 45, 

the main gay cruising pier, where the 
upper floor warren of rooms along the 
West Street end of the pier functioned 
day and night like a sex club with no 
cover charge.  Pier 45 was only one 
of many nearby places for outdoor 
sex play.  Another Greenwich Vil-
lage haunt of men seeking other men 
was known simply as the Trucks, a 
designation for the empty lots along 
Washington Street north of Christo-
pher Street where delivery trucks were 
parked at night.  After the bars closed 
at 4:00 a.m., gay men gathered in the 
spaces behind the trucks and often up 
inside the back of them for group sex.  
If you lived in the Village, this was 
an efficient way to bring your night 
at the bars to a satisfying end without 
having to repair to a bath house in 
another neighborhood 

Come to think of it, maybe I was 
afraid of the piers—afraid not only 
of their very real dangers, of which I 
tended to be overtly and stupidly dis-
missive, but also of their easy proxim-
ity and constant promise.  I was strug-
gling to write about art professionally 
as a freelancer then, which took more 
discipline than I could usually mus-
ter, since the frustrations of being 
unable to find a good subject, devise 
a sound argument, even compose a 
sentence I was happy with or choose 
a word that rang true could be easily 
if only momentarily alleviated just by 

Come to think of it, maybe I was afraid of the piers—afraid not only of their 

very real dangers, of which I tended to be overtly and stupidly dismissive, 

but also of their easy proximity and constant promise.  I was struggling to 

write about art professionally as a freelancer then, which took more discipline 

than I could usually muster, since the frustrations of being unable to find a 

good subject, devise a sound argument, even compose a sentence 

I was happy with or choose a word that rang true could be easily if only 

momentarily alleviated just by walking out my door and into the playground 

that was my immediate neighborhood.
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Douglas Crimp and Sarah Chinn

walking out my door and into the 
playground that was my immediate 
neighborhood.  This is why, I think, 
seeing the Grand Union perform 
sticks in my mind as being such a 
momentous event for me, why it 
propelled me to another part of the 
city and another world.  Apart from 
monthly reviewing for Art News and 
Art International, the most ambi-
tious writing I managed during the 
several years I lived in the Village 
were a monographic essay on Agnes 
Martin and a commissioned essay for 
the catalogue of an exhibition held 
in Milan of American minimalist 
painters from Martin and Ad Rein-
hardt to Brice Marden and Richard 
Tuttle.  In both essays I struggled 
to think beyond the Greenbergian 
formalism that still held sway in so 
much American art criticism at that 
time.  What would finally free me 
from its grip was not painting but 
performance art.  

The block in TriBeCa to which 
I moved in 1974 bordered the site 
of what had been perhaps the most 

ambitious and imaginative use of 
the de-industrializing city as the 
stage for an art work, Joan Jonas’s 
performance Delay Delay of 1972.  
Once again, Jonas and I describe the 
performance space of Delay Delay in 
our 1983 book:

The spectators view the perfor-
mance from the roof of a five-sto-
ry loft building facing west, lo-
cated at 319 Greenwich Street in 
lower Manhattan.  The perform-
ing area is a ten-block grid of city 
streets bounding vacant lots and 
leveled buildings.  Beyond these 
lots are the elevated West Side 
Highway, the docks and piers 
along the Hudson River, and 
the factories of the New Jersey 
Skyline across the river.  Directly 
in front of the spectators at the 
back of the performance area is 
the Erie Lackawanna Pier build-
ing painted with large numbers 
20 and 21.  These indicate the 
old pier numbers.

By the time I moved to TriBeCa 

these downtown piers had been torn 
down to make way for Battery Park 
City, which was then put on hold 
during the city’s fiscal crisis.  New 
York was going bankrupt, and its 
infrastructure was badly deteriorat-
ing.  Beyond the razed blocks that 
had once been part of the Washing-
ton Market was the elevated high-
way, now empty too, and beyond 
that, where the piers had been, a 
barren landfill that Lower Manhat-
tan residents christened “the beach.”  
A few years later, a newly founded 
arts organization called Creative 
Time would begin its series of out-
door exhibitions there called “Art 
on the Beach.”   An era of officially 
sponsored public art was underway, 
with its commissioning entities, 
panels of experts, permits, contracts, 
and eventually its controversies and 
court cases.  

I didn’t manage to change worlds 
by moving to TriBeCa.  I still spent 
nearly every evening in the Village, 
but now most of them ended with 
a long walk down the west side to 
my new neighborhood.  It was a 
time when I could cherish the illu-
sion that these Manhattan streets 
belonged to me—to me and others 
who were discovering them and 
using them for our own purposes.  
And I did manage to become an art 
critic.  The first article I wrote after 
moving downtown was “Joan Jonas’s 
Performance Works,” published in 
a special issue of Studio International 
devoted to performance art.  Jonas 
was perhaps more clear-sighted than 
I about the possibility of appropriat-
ing city spaces.  I quote her in my 
essay as saying:  “My own thinking 
and production has focused on issues 
of space—ways of dislocating it, 
attenuating it, flattening it, turn-
ing it inside out, always attempting 
to explore it without ever giving to 
myself or to others the permission to 
penetrate it.” 

■



14

2/11
3/10
4/14
5/12

Mondays 6-8 pm
LGBT Center

208 West 13th St.
Room 101

spring 08

1/30
Wednesday 6-8pm

LGBT Center
208 West 13th St.

New York, Room 310

2/29
Friday 7-9pm

The Graduate Center
Room C197

spring spring calendar
Seminars in the City
Larger than Life: Codes of Gender and Desire in Opera
What is it about opera that gay men and lesbians love?  Much ink has been spilled addressing this question, and this series of 
seminars will try to fi nd some answers, both exploring some of the literature that claims opera as a distinctly queer art form 
and analyzing the operas themselves.  We’ll be looking at and listening to a variety of operas, possibly including (but not limited 
to) Le Nozze di Figaro, Peter Grimes, Un Ballo in Maschera, and Der Rosenkavalier.  We’ll be reading leading scholars in the 
fi eld of queer opera studies such as Wayne Koestenbaum, Elizabeth Wood, Philip Brett, and Susan McClary. Seminar meetings 
themselves will combine discussion of assigned readings and music, watching scenes from selected operas, investigating queer 
interpretations of opera, and coming up with our own approaches to understanding how and why opera evokes such dedication 
from queer audiences. This event is made possible, in part, by a grant from the New York Council for the Humanities, a 
state affi liate of the National Endowment for the Humanities. Any views, fi ndings, conclusions, or recommendations 
expressed in this program do not necessarily represent those of the National Endowment for the Humanities.

CLAGS, the LGBT Community Center, the National Gay and Lesbian Task Force, and SAGE 
(Services & Advocacy for Gay, Lesbian, Bisexual, and Transgender Elders) Present:

COMING OUT AS 70: Old as Personal and Political, 
Thoughts on the Birthday of Jonathan Ned Katz
Horrifi ed by turning 70, historian Jonathan Ned Katz organized this presentation to think out loud, in public, with others, about 
LGBTQ aging and how, together, we can counter the negative associations of growing old. With Katz, Terry Boggis, Thomas Glave, 
and Amber Hollibaugh. 

LGBT in Israel/Palestine: Security or Resistance? Mobility or 
Visibility? How to Resist the Dilemmas
Roy Wagner, PhD, Cohn Institute for the Philosophy and History of Science and Ideas, Tel Aviv University; Center for the 
Philosophy and History of Science, Boston University; Tal Arbel, Department of the History of Science, Harvard University
Arbel will analyze the national security discourse that dominated recent LGBT pride parades in Jerusalem, and Wagner will offer 
a micro-political study of resistance practices of sexual and ethnic minorities in Israel/Palestine. Both presentations were given in 
the last Queer theory conference in Tel Aviv University as part of the panel “Queer Perspectives on 40 years of Israeli Occupation 
of the Palestinian Territories.” 

CLAGS/FRAMELINE Screening Series 
Last Call at Maud’s Paris Poirier  1993  77 min.  USA
Some genuinely wild women take center stage in Paris Poirier’s vivacious and historical documentary about Maud’s, the longest-
running lesbian bar in the United States. This venerable San Francisco establishment opened in 1966, when lesbians were still 
very much in the closet. Maud’s fl ourished throughout the ‘70s and ‘80s, enjoying an international reputation as a meeting 
place for lesbians and their friends, only to be shut down in 1989 as a result of the community’s shifting priorities. Provocative 
personal stories of coming out, sexual politics and softball are mixed with fl ashbacks to the Hollywood gay bars of the ‘40s and 
the vice raids of the ‘50s. Last Call at Maud’s salutes and preserves an era in history when bars were the only cultural institutions 
in the lesbian community. Co-sponsored by Frameline, the leading nonprofi t educational media distributor solely dedicated 
to lesbian, gay, bisexual and transgender fi lm and video with a collection of more than 200 titles for colleges, K-12, 
schools, libraries, and community groups. 

CLAGS Colloquium Series in LGBTQ Studies: Jeffrey Bussolini
Transitional Characters in Television: Buffy the Vampire Slayer, Seven 
of Nine (Star Trek:Voyager), & Delenn (Babylon Five) 
This analysis looks at three pivotal characters in science fi ction or fantasy television whose story line centers around a profound 
transition of states that changes their sexual identity and leads to an ongoing process of discovering and working out their new 
lives.  These three are Anya from Buffy the Vampire Slayer, who transitions from vengeance demon to human; Seven of Nine from 
Star Trek: Voyager, who is de-assimilated from the Borg collective and suddenly confronted by the challenge of individual human 
existence; and Ambassador Delenn from Babylon Five, who undergoes a transformation in a chrysalis to become a Minbari-
Human hybrid in order to further her diplomatic mission of amity between these two peoples.

CLAGS LGBTQ Studies Panel 
When Politics Distorts Science
Moderator: Jack Drescher, Clinical Assistant Professor of Psychiatry, New York Medical College Adjunct Assistant Professor, New 
York University Postdoctoral Program in Psychotherapy and Psychoanalysis
Former Surgeon General, Richard Carmona recently testifi ed how political pressures to distort science impeded his offi ce’s 
efforts to educate the public about stem cell research, sex education, emergency contraception, global climate change, prison 
mental health services, and secondhand smoke.  This panel reviews how politicized, special interest groups go about distorting 
scientifi c fi ndings.  It also offers ways in which LGBT professional communities and organizations can respond when confronted 
by political efforts to misrepresent scientifi c fi ndings and research. 

CLAGS LGBTQ Studies Panel 
What is Burlesque? Art or Erotica or Ars Erotica?
Moderator: Jasmina Sinanovic
Panelists: Dr. Lucky, the only burlesque performer with a PhD, Tigger!, winner of the fi rst ever “boylesque” category at Miss 
Exotic World, Jo Boobs, voted Best Teacher in Arts and Entertainment in The Village Voice in October 2007, and Velocity 
Chyaldd, the producer of Bad Ass! Burlesque Drawing from their collective experiences performing, producing, and studying 
burlesque, the panel will address some of the following questions: Can one defi ne neo-burlesque? Is it a coincidence that neo-
burlesque fl ourishes as civil liberties are stripped away? How does neo-burlesque fi t within the changing image of New York and 
its struggling downtown scene?  Can one call neo-burlesque a queer art form?  These are just some of the possible questions that 
will be addressed at this event.  

CLAGS Spring 2008 
Events Calendar 

focuses on theme 
of Queer Arts. 

Our objective is to 
provide a forum for 
scholars and artists 
from diverse genres 

to promote ideas and 
issues relevant to the 

queer community. 
We kick off the 

semester with our 
Seminars in the 

City series: Larger 
than Life: Codes of 
Gender and Desire 

in Opera. Through 
the readings, video 

screenings, and 
discussions these 

seminars will allow 
the opera enthusiasts 

to critique and 
analyze queer 

themes in what 
Walt Whitman 

called the living 
poetry. Theater 

arts will be further 
explored in panels 
on burlesque and 

contemporary Black 
playwriting. Our 

fi lm screenings 
include a 

documentary on a 
pioneering lesbian 

bar in San Francisco 
and a feature fi lm 
that explores the 
role of artists in 
questioning the 

oppressive norms 
and enriching 

the defi nitions of 
human love. Our 

events calendar 
culminates with 

AIDS/Art/Work, a 
one day conference 

that will bring 
together artists, 

art historians, and 
HIV prevention 

health professionals 
for thought 

provoking panel 
and roundtable 

discussions. Attend 
as many of these 

free events and 
bring along as many 

friends you like. 
Please consider 

staying after the 
events to continue 

the dialogue and 
socialize over 

wine and light 
refreshments.

2/07
Thursday 7-9pm

The Graduate Center
Room 9204

3/07
Friday 7-9pm

The Graduate Center
Room 9204-05

3/12
Wednesday 7-9pm

The Graduate Center
Segal Theater

2/15
Friday 7-9pm

The Graduate Center
Segal Theater
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CLAGS/FRAMELINE Screening Series

URINAL John Greyson  1989  100 min.  Canada
From the maker of Zero Patience and Lillies... Eisenstein, Mishima, Frida Kahlo and other dead artists are uncannily summoned on a mission to probe 
the policing of public toilets in Ontario. They discover that, since 1981, hundreds of men have been arrested, victims of video surveillance. The key to all 
this seems to be a portrait of Dorian Gray. Part news story, part surreal comic invention, John Greyson’s Urinal is passionate, playful, complex and sharp. 
Co-sponsored by Frameline, the leading nonprofit educational media distributor solely dedicated to lesbian, gay, bisexual and transgender film 
and video with a collection of more than 200 titles for colleges, K-12, schools, libraries, and community groups.
 
CLAGS Colloquium Series in LGBTQ Studies: Brooke Campbell

“Woman” for Sale: Feminism, Queer Theory, and the Question of Sex Work
This dissertation seeks to destabilize categories of interpretation endemic to contemporary debates on sex work. While a queer reading of what feminists 
are saying about prostitution serves as one bookend to this project, an archival investigation of what prostitutes are saying about their own experience 
serves as the other.  Bringing the category of class back into feminism— and into a queer project that remains curiously silent about both class generally 
and prostitution specifically— I ground an alternate, queer genealogy of sex work in the theoretical recuperation of prostitution as a specific relation 
under capitalism. 

CLAGS LGBTQ Studies Panel 

Who Needs a Queer Black Hero?
Andre Lancaster (Freedom Train Productions), Djola Branner (Hampshire College) 
The panelists will address the Black LGBT protagonist’s place on the American stage.  Why write Black LGBT s/heros?   How much of the producer’s mind 
and the commanding specter of a white, straight male protagonist is in yours when writing? What insight into humanity (the African disapora?) can a 
Black LGBT protagonist add that a character of a different ethnic/sexual identity could not offer? Co-sponsored by Freedom Train Productions, a theater 
collective that promotes new work written by up-and-coming Black playwrights. For more information visit freedomtrainproductions.org. 

CLAGS Colloquium Series in LGBTQ Studies: Nomvuyo Nolutshungu

The Laws of Desire: Human Rights and the Global Governance of Sexuality
Sexuality rights are rapidly becoming the focus of international human rights agencies. This talk looks at sexuality rights through the lens of global 
governance and argues that a distinct politics of sexuality is taking shape in the global political arena—a place far different than the state in which 
sexuality in normally negotiated. Who decides, when the rules are constructed in a global forum? How have international/global human rights agents 
conceived of and evaluated sexuality? Is there a dominance of values among global actors? If so, what values? In order to answer some of these questions, 
Nolutshungu uses the case of the development of the Yogyakarta Principles on the Application of International Human Rights Law in relation to Sexual 
Orientation and Gender Identity to examine the role of international actors in shaping the politics of sexuality. She argue that one can map actor values 
and debates onto its outcome document; making who does international human rights considerably coextensive with who governs. 

An Evening to Honor Allan Bérubé
Moderator: Sarah Chinn, Executive Director, CLAGS
To honor and celebrate the life of Allan Bérubé, CLAGS will be joining with the Palm Center to sponsor a panel reflecting his contributions to queer 
history, working-class studies, and a deeper understanding of the lesbian and gay past.  We hope to combine scholarly consideration of his work with 
personal reminiscences of Berube’s incalculable impact on LGBT Studies inside and outside academia. This event is cosponsored by the Palm Center

GLBT ALMS Conference
An international conference about GLBT Archives, Libraries, Museums, and Special Collections (ALMS) will focus on GLBT archives, libraries, museums, 
and other collections of GLBT materials. The conference will explore a range of topics related to the organization, description, access, use, publicity, 
support, suppression, and preservation of GLBT archival collections, institutions, and material. For details and schedule please visit web.gc.cuny.edu/
clags/glbtalms/ For more information: ALMS2008@gmail.com. See details on page 4.

AIDS/ART/WORK Conference This one-day conference will explore the pasts, presents, and futures of AIDS 
art, AIDS activism, and AIDS prevention, and the connections between them.  In a series of panels and a culminating roundtable, 
AIDS/Art/Work will look at the often productive, sometimes uneasy relationships between art inspired by AIDS and HIV/AIDS 
prevention. (see p. 2 for details) Presented by CLAGS and VISUAL AIDS.

CLAGS CO-SPONSORED EVENT

CUNY Graduate Students in Music 11th Annual Conference and the 
Columbia Music Scholarship 5th Annual Conference 
The joint conference has solicited paper proposals on the theme “POP! Musical Excess and Artifice,” and in addition to featuring 
the recent work of graduate students, will also include presentations by two keynote speakers: Nadine Hubbs, Director of the 
LGBTQ Studies program at the University of Michigan, and Philip Auslander of Georgia Institute of Technology.  For more 
information, including the program contact Megan Jenkins at clags@gc.cuny.edu or 212-817-1955. 

CLAGS LGBTQ Book Reading & Discussion

In Love and Struggle: Letters in Contemporary Feminism 
By Margaretta Jolly, Co-director, Centre for Life History Research, Centre for Continuing Education, University of Sussex, UK
Dr. Jolly will read from and discuss her new book In Love and Struggle: Letters in Contemporary Feminism published this year by Columbia University 
Press. The book is a lively story of second-wave British and American feminists, revealed through their public and intimate letters. Dr. Jolly analyzes letters 
between mothers and daughters, lesbian love letters, email novels, memoirs and feminist activist communities on the Web. Co-sponsored by Women’s 
Studies Certificate Program 

3/19
Friday 7-9pm

The Graduate Center
Segal Theater

4/03
Friday 7-9pm

The Graduate Center
Room C197

4/18
Friday 7-9pm

The Graduate Center
Room 9204/9205

4/29
Tuesday 7-9pm

The Graduate Center
Room 9204

5/8-10

5/30
Tuesday 9am - 5pm
The Graduate Center

Room 9206-9207

3/7-8
Friday & Saturday

The Graduate Center 
and Columbia 

University

5/01
Thursday 7-9pm

The Graduate Center
Skylight Room

The Graduate Center is located at 365 Fifth Avenue, New York, NY at 34th Street.  All events in the Graduate Center are wheelchair accessible.  Please contact the security office at the Graduate Center (212-817-
7777) for further details. CLAGS is committed to accessibility for all participants at our events, so we have a SCENT-FREE policy.  ASL interpretation can be provided for any CLAGS event if requested 10 or more 
working days prior to the event. If you have other accessibility needs, please contact the CLAGS office, with a relay operator when necessary, at (212) 817-1955 or email us at clags@gc.cuny.edu.  For more 
information, visit our website, www.clags.org. All CLAGS events, which are free and open to the public, are co-sponsored by the Interdisciplinary Studies Concentration in Lesbian and Gay/Queer Studies.  

3/28
Friday 12-2pm

The Graduate Center
Room 9207
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PAUL MONETTE-
ROGER HOROWITZ 

DISSERTATION PRIZE
Awarded to the best dissertation (de-

fended within 2006-07) in LGBTQ 

Studies by a PhD candidate within 

the CUNY system

Amount: $1000

Winner: Stephen Amico

*
Stephen Amico was awarded the Monette-
Horwitz prize for his dissertation “Blue 
Notes: Gay Men and Popular Music in 
Contemporary Urban Russia.”  Based in 
part on fi eldwork undertaken in both St. 
Petersburg and Moscow, the dissertation 
analyzes the ways in which sexual iden-
tity is both productive of and produces 
popular music discourses in Russia, often 
in connection with spatial and corporeal 
dynamics relating the subject to either 
a “local” or “global” “gay culture.”  The 
study fi nds that discussions of sexual iden-
tity relying exclusively upon the linguistic 
(often connected to the political) domain 
are insuffi cient to fully illuminate the sex-
ual subject in modern, globalizing society, 
and that a richer understanding of identity 
can be obtained through an examination 
of the modalities of expressive culture.

■

GRADUATE STUDENT PAPER AWARD
Awarded to the best paper written in a CUNY or SUNY class on any 

topic related to LGBTQ experiences

Amount: $250

Winner: Ellen Zitani 

*
Ellen Zitani, a third year student at the Graduate Center’s Department of History, 
won the 2007 CLAGS Graduate Student Paper Award. Her paper, “Love Letters to 
Lina Poletti from Sibilla Aleramo: Understanding Conceptions of Same-Sex Love 
and Gender Identity in Early-Twentieth-Century Italy,” reconstructs the history of 
Aleramo and Poletti’s relationship to see how Aleramo, a famous Italian feminist 
author, struggled to understand her love for Lina as well as Lina’s masculine gender 
expression. The letters also indicate that contemporary feminist, medico/legal, 
sociological, criminological and anthropological discourses infl uenced Aleramo’s 
beliefs, and provide a rich backdrop to what has been portrayed up until now as a 
mundane and doomed love story. Additionally, this love story had never before been 
told in its entirety; other researchers focused only on one particular part of their two 
years together. By looking at the whole picture, their relationship takes on a much 
greater signifi cance than the two-year “blip” in the life of one of Italy’s most famous 
writers. Zitani teaches 19th and 20th Century European History at Hunter College. 

■

UNDERGRADUATE STUDENT 
PAPER AWARD

Awarded to the best paper written in a CUNY or SUNY class on any 

topic related to LGBTQ experiences

Amount: $250

Winner: Aubrie Dillon

*
Aubrie Dillon, a recent graduate of CUNY Hunter College, won the undergradu-
ate student paper award for her paper “Transgender and Gender Non-Conforming 
People: Gendered Dress, School, and Employment.”  This paper examines case law 
regarding discrimination against transgender and gender non-conforming people in 
schools and workplace. It also critiques the legal theories and ambiguous defi nitions 
based on rigid constructions of sex and gender that permit and promote discrimina-
tory/exclusionary practices.  Ultimately the paper suggests a number of necessary 
legal changes because people’s life experiences often do not fall neatly within one 
of the two categories of sex or gender, and the lack of legal protection is unjust, 
oftentimes illegal, and ultimately unconstitutional. Aubrie currently resides in 
Washington, DC and is a Policy Fellow at the Woodhull Freedom Foundation.  She 
volunteers and takes classes at the DC Dance Collective and performs regularly with 
the DC Kings, an avant-garde gender performance-art troupe.  Next fall she will 
enroll in law school at Boalt Hall in Berkeley, CA.

■

reports
fel lowships and awards
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Two new fellowship 
opportunities at 
CLAGS in 2008 – 09 

CLAGS is pleased to announce a new fellowship — 
the Robert Giard Fellowship —as well as the return of 
the CLAGS Fellowship in 2008 – 2009.  

CLAGS is partnering with The Robert Giard Memo-
rial Foundation to offer an annual award to support 
young and mid-career independent artists and photog-
raphers working in the United States or international-
ly in the area of human sexuality and gender identity.  
Robert Giard was a portrait, landscape, and figure 
photographer who came relatively late to the medium.  
Having majored in English literature with a BA from 
Yale (1961), and then an MA in comparative literature 
from Boston University (1965), Giard was self-taught 
as a photographer.  He settled in 1974 in Amagan-
sett, Long Island with his life partner, Jonathan Silin, 
where they lived until Giard’s death in summer 2002.  
Giard is best known for his two-decade project, Par-
ticular Voices:  Portraits of Lesbian and Gay Writers, 
which documented over 600 GLBT writers across 
genres; the series includes established figures like 
Edward Albee, Adrienne Rich, Maria Irene Fornes, 
and Martin Duberman, and younger figures coming 
to the fore, including Holly Hughes, Jaime Manrique, 
and Sapphire.   A complete archive of his photographs 
and personal papers is in the American Collection of 
Yale’s Beinecke Rare Book and Manuscript Library.  
For more information on the fellowship that will 
honor Giard’s career as a photographer check CLAGS’s 
website where more information will be posted as it 
becomes available.  

Through the generosity of David R. Kessler, CLAGS 
is able to bring back the CLAGS fellowship, which 
was last offered in 2003 – 2004.  The Fellowship 
is a $3,500 award to be given annually for a gradu-
ate student, an academic, or an independent scholar 
for work on a dissertation, first, or second book. The 
CLAGS Fellowship will be open to intellectuals both 
within and outside academia who have demonstrated a 
significant contribution to the field of gay and lesbian 
studies. Intended to give the scholar the most help 
possible in furthering her or his work, the fellowship 
will be able to be used for research, travel, or writing 
support. 

■

STUDENT TRAVEL AWARD
Given to a CUNY Graduate Student presenting on 

LGBTQ subject matter in their field for US or inter-

national conferences.

Amount $250

Winner: Robert Azzarello 

*
Robert Azzarello holds a Chancellor’s Fellowship in the Ph.D. 
Program in English at the Graduate Center.  His disserta-
tion, tentatively titled “Queer Environmentality: On Melville, 
Cather, and Barnes,” studies the intersection between queer 
theory and environmental philosophy in the work of Herman 
Melville, Willa Cather, and Djuna Barnes.  His CLAGS travel 
award will support a panel he has organized on “Queer Nature” 
for the NeMLA convention in Buffalo. Its aim is to find ways 
to alleviate queer theory’s frustration with the naturalization 
of nature, especially the violent repercussions of naturalizing a 
heteronormative nature, by exploring the profound queerness at 
the heart of the human and other-than-human world.  

■

SYLVIA RIVERA AWARD IN 
TRANSGENDER STUDIES

Given for the best book or article to appear in trans-

gender studies this year (May 2006-June 2007)

Amount $1000

Winners: Paisley Currah and 
Robert M. Juang, co-editors, 

Transgender Rights

*
The first comprehensive work on the transgender civil rights 
movement in the United States.  With analysis from legal and 
policy experts, activists and advocates, Transgender Rights assesses 
the movement’s achievements, challenges, and opportunities for 
future action. Examining crucial topics like family law, employ-
ment policies, public health, economics, and grassroots organiz-
ing, this groundbreaking book is an indispensable resource in 
the fight for the freedom and equality of those who cross gender 
boundaries. Moving beyond media representations to grapple 
with the real lives and issues of transgender people, Transgender 
Rights will launch a new moment for human rights activism in 
America.  Includes articles by: Kylar W. Broadus, Judith Butler, 
Mauro Cabral, Paisley Currah, Dallas Denny, Taylor Flynn, 
Phyllis Randolph Frye, Julie A. Greenberg, Morgan Holmes, 
Richard M. Juang, Bennett H. Klein, Jennifer L. Levi, Shannon 
Price Minter, Ruthann Robson, Nohemy Solórzano-Thompson, 
Dean Spade, Kendall Thomas, Paula Viturro, and Willy Wilkin-
son.

■
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reports
international resource network

On July 26, 2007 Ber-

enice Bento, a sociolo-

gist from the Uni-

versity of Brasilia 

and vice president 

of the Brazilian 

Homocultural Studies 

Association, presented a col-

loquium at CLAGS entitled 

Who is “trangender” in Brazil? 

Bento, author of A Reinven-

ção do Corpo: Sexualidade e 

Gênero na Experiência Tran-

sexual, also discussed the signifi -

cant growth of trans activism in 

Brazil over the last decade and 

a bill that was introduced in 

the federal congress that would 

permit trans people to change 

their gender and name on offi cial 

documents.

 Traditionally, sexuality stud-
ies in Brazil have been 

organized around ideas 
of normalization. 
Specialists in the fi eld 
have been trained to 
observe and com-
ment on behaviours 
that did not conform 
to the imperatives 

of heterosexuality. 
Gender was polarized 

and hierarchical, and 
gained meaning from the 

idea of separate, complementary 
sexes. Heterosexuality gave meaning to 
human existence and reproduction, and 
every other kind of sexual expression was 
measured according to the rule of hetero-
normativity.

In recent years, this hegemonic view 
has become the target of an intense pro-
cess of deconstruction. Both debates and 
research on sexualities emerged within 
Brazilian universities to counter the con-
struction of non-heterosexual identities 
as medicalized or pathologized.  Rather 
than being imagined solely as a natural 
site for reproduction, sexualities were 
instead imagined as constructed by and 
located within domains of power. This 
new approach in research fi rst appeared 
in the area of social science, particularly 
over the last 30 years, and is ongoing. 
The emergence of the HIV/AIDS epi-
demic and the works of Michel Foucault 
represent an important frame to outline a 
new look at sexual practices.

High priority issues in sexuality 
research and critique include homosexual 
marriage; sex reassignment surgeries; 
surveys on violence towards and murders 
of transvestites, lesbians, transsexuals and 
gays; the impact of AIDS on sexual im-
ages and imagination; the production and 
reproduction of homophobia; medical, 
religious and legal discourses; pornog-
raphy; and sexual education. Over time, 
the work of social scientists has contrib-
uted signifi cantly to the recognition of 
the historical development and the social 
character of sexual behavior, as well as 
providing a diverse array of interpretive 
tools to think about sexuality in Brazil.

Just as the study of gender revealed 
and analyzed the historical, social and 
cultural processes that privileged men 
and masculinity, and denounced the 
ideology inherent in the naturalization of 
male dominance, gay and lesbian studies 
and studies of gender non-conforming 
people (transvestites, transsexuals and 
transgender people) are face the task of 
making explicit the interests (class, race, 
gender, religion) involved when hetero-
sexuality is determined to be the only 
way for people to live their sexualities. 

Works presented at scientifi c meetings 
are a good indication of the academic 
legitimacy of a specifi c subject. Where 
work on sexuality was once folded into 
larger panels and discussions, research on 
the many manifestations of homosexual-
ity now merit its own intellectual space.  
This has happened at the Reuniões da 
Associação Brasileira de Antropologia 

Gay and Lesbian Studies in Brazil
A FIELD IN CONSTRUCTION 
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(Meetings of the Brazilian Anthropology 
Association), at the Congresso da Socie-
dade Brasileira de Sociologia (Congress of 
the Brazilian Sociology Society), and at 
the meetings of the Associação Nacional 
de Pós-Graduação e Pesquisa em Ciências 
Sociais (National Association of Post 
Graduate Studies and Research in Social 
Science). At the most recent meetings 
of these institutions, scholars presented 
work that discussed homosexual mar-
riage and child adoption for homosexual 
couples, familial arrangements with 
people of the same gender, historical 
approaches to homophobia, film and lit-
erary representations of homosexualities, 
social movements for sexual diversity, 
among others. 

Another prestigious and already 
established space is the Fazendo Gênero 
(Building Gender) international meeting. 
The presence of researchers involved in 
gay, lesbian and gender non-conforming 
people’s issues grows every year. Howev-
er, debates still exist over the relationship 
between work on sexualities and research 
on gender expression. Though questions 
raised by transvestite, transsexual, and 
transgender people are related to gender 
issues, researchers involved with the 
subject have presented their reflections 
in work groups that only discuss homo-
sexualities.  

Added to this is the fact that much 
feminist theorizing and activism has been 
organized around thinking of gender 
through women’s biological bodies (e.g., 
women in the labor market, reproductive 
rights of women, female participation 
in politics, among others). For many 
researchers within sexuality and feminist 
studies, gender is related to biological 
features, circumscribing “male” to men 
and “female” to women. An internal 
dialogue has still to be established within 
the field of gender studies that takes seri-
ously a critique of binarized gender and 
thinks through the concept of gender as a 
performative identity. 

An important leap in the institu-
tionalization of gay, lesbian and gender 
non-conforming studies was the founda-
tion of the ABEH (Brazilian Association 
of Homoculture Studies) in June 2001. 
The main objective of this institution 
is to stimulate the exchange and devel-
opment of research on homosexuality, 
homoeroticism, gay and lesbian studies, 
bisexuals, transgenders and queer theory. 

In its three congresses, the participation 
of professors, undergraduate and graduate 
students, professionals, researchers and 
other interested persons showed strength 
and potential for growth.  

ABEH is not the only organization 
dealing with issues of sexuality and 
research.  An institution funded by the 
Ford Foundation and part of the“Diálogo 
Global sobre Saúde e Bem-Estar Sexual” 
project (“Global Dialogue on Health 
and Sexual Welfare”), the Centro Latino 
Americano em Direitos Humanos e Sexu-
alidade (CLAM, Latin American Center 
in Human Rights and Sexuality) was 
founded in 2003. Publications, scientific 
events, and research are some of the ac-
tivities carried out by the CLAM, whose 
central objective is to discuss sexuality 
from a Human Rights perspective. In 
2006, the CLAM organized a pioneering 
course for teachers of the Brazilian public 
system in partnership with other institu-
tions and federal government agencies. 
This online course (Gender and Diversity 
at School), led teachers of some Brazilian 
cities to discuss sexuality, race/ethnicity 
and gender from a decentered perspec-
tive.  

The need to promote the formation 
of a qualified body of new researchers 
led the ANPOCS, in partnership with 
the CLAM and the Ford Foundation, to 
organize the Social Sexuality and Sciences 
Contest, intended for masters degree and 
doctorate students in the areas of Sociol-
ogy, Political Science and Anthropology. 
There are also two journals that deal with 
issues of sexuality and gender: Cadernos 
Pagu and Revista de Estudos Feministas. 

Although all these projects bring with 
them a variety of theoretical investments 
and methodological approaches, they all 
share a desire to question the existence of 
a single “truth” about sexualities.  Much 
of this work draws upon Foucauldian 
genealogies of power. Indeed, there is 
a relative consensus that an analysis of 
power best explains how discourses of 
sexual “truth” are produced and non-
normative sexual practices are relegated 
to the margins. Considering how power 
produces truth requires that we politicize 
social relations previously considered 
natural. The experiences of gay, lesbian, 
heterosexual and gender non-conform-
ing people are inserted in discourse fields 
where subjectivities are articulated in an 
intense and painful process of negotiation 

with norms. Rather than imagining the 
individual as the way in which identity is 
explained and understood, this approach 
looks to the multiple institutions and 
discourses that both construct and under-
mine social hegemony. This is the process 
that I call politicalization. Through this 
process, gay, lesbian and gender non-
conforming studies meet lesbian, gay, 
bisexual, transvestite, transsexual and 
transgender (LGBTTT) activism.  

If the politicalization of sexualities 
and gender non-conformity makes space 
for collaboration between activism and 
the academy, the deciding  factor that 
will connects these two  fields is the the 
Human Rights perspective. Activists and 
theoreticians point to the exclusion of 
gays, lesbians, transsexuals, transvestites 
and transgender people from the category 
of “humanity,” and observe that human-
ness as it currently stands presupposes 
specific attributes, heterosexuality being 
one of them. Making a claim for queer 
Human Rights involves a process of radi-
cal deconstruction (already in process) of 
these naturalized qualitative features of 
humanity.  

An important victory in the recogni-
tion of the Human Rights of gays, lesbi-
ans, and gender non-conforming people 
was the Brazilian Government’s launch 
of the Programa Brasil sem Homofobia 
(Brazil Without Homophobia Program). 
Initiated in May 2004, the Program was 
the result of an intense dialogue between 
innumerable representative institutions 
of the gay, lesbian, bisexual, transvestite 
and transsexual communities, and gov-
ernment representatives. This program is 
organized around reaching all the levels 
of government and is aimed at fighting 
against homophobia and making inclu-
sive public policies. For the first time 
in the history of Brazil, the government 
has acknowledged that homophobia 
is a national concern and needs to be 
fought. Even though it receives constant 
criticism from sectors of the LGBTTT 
movement, the Program has generated 
ongoing initiatives in the Ministry of 
Education, the Special Secretariat of Hu-
man Rights, and the Ministry of Culture. 

In Brazil, LGBTTT social movements 
are guided by the rubric of identity 
politics. This strategy has mixed results, 
however.  LGBTTT groups demand 
political recognition according to specific 
identity categories, explicitly differenti-
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ated from other identities,  which may 
gain short-term goals but also reproduces 
and maintains identifications as natural 
and self-evident.  Transsexuals, transves-
tites and transgender people have acted 
in partnership with the gay and lesbian 
movement. Although there are specific 
organizations for each of the collective 
identities, it is possible to notice mo-
ments of unity among lesbian, gay, 
transgender, transsexual, and transvestite 
constituencies, e.g. in the organization of 
the Pride Day Parades.  

The State is currently the meet-
ing place of these multiple identities, 
and each looks to the State to establish 
inclusive policies. Given how these poli-
cies depend so much on stable identity 
categories, it would be unreasonable to 
imagine that these movements would 
entertain theories that question or deny 
identity politics. The disconnection 
between theory and political practice is 
clear in the conceptualization of “trans-
gender” identity.  An example of this 
little resonance is the fragility of the 
“transgender” category. Within trans-
gender activism, there is little room for 
those whose connection to the term is a 
conceptualization of gender as performa-
tive rather than natural or identitarian.

The concept of “queer” is also distant 
from Brazilian reality. Although the texts 
of queer theoreticians, mainly Judith 
Butler, are used as a theoretical tool, 
there is nothing in Brazil that we might 
call “Queer Studies” or activism orga-
nized around “queerness.”  While in the 
academy we can find research that works 
with the transgender category and defines 
itself as “queer studies,” social move-
ments have other imperatives that guide 
the actions of those who are fighting to 
be legitimately recognized in the context 
of a specific identity. Activism and 
academia bring with them specific and 
unique internal features, and not taking 
them into account would be making a 
mechanical transposition from one arena 
to another, without considering the real 
and strategic differences.

A field of sexuality and gender studies 
is slowly being consolidated in Brazil, 
but it is hardly uniform.  Rather, it is 
characterized by multiple analytical 
perspectives and empirical categories, 
approaches to various understandings of 
the body and its construction, the decon-
struction of sexual identities, the map-
ping of political and aesthetic expressions 
of desire, and the performance of sexual 
and gender transgression.  

■

RESOURCES
Websites:
Associação Brasileira de Estudos da Homocultura
http://www.fafich.ufmg.br/~abeh/

Centro Latino Americano de Direitos Humanos e Sexualidade
http://www.clam.org.br

At  http://pt.wikipedia.org/wiki/lista you can find a list of Brazilian institu-
tions for the defense of gays, lesbians, transsexuals and transvestites.

The Brazil Without Homophobia Program is published at 
http://www.abglt.org.br/port/index.php 

Revistas Estudos Feministas and Cadernos Pagu are available at
http://www.scielo.br

Bibliography:
Sexualidade: o olhar das Ciências Sociais (Sexuality: The Look of Social Science)
Maria Luiza Heilborn and  Elaine Reis Brandão. 1999. Rio de Janeiro: Jorge 
Zahar.

Movimentos sociais, educação e sexualidade (Social Movements, Education and 
Sexuality)
Miriam P. Grossi, Simone Becker, Juliana C. M. Losso, Rozeli M. Porto and 
Rita de C. F. Muller (coord.). 2006. Rio de Janeiro: Garamond.

Sexualidade e saberes: convenções e fronteiras (Sexuality and Knowledge: Conventions 
and Frontiers)
Adriana Piscitelli, Maria Filomena Gregori and Sergio Carrara (coord.). 
2004. Rio de Janeiro: Garamond.

Dois é par: gênero e identidade sexual em contexto igualitário (Two is Even: Gender 
and Sexual Identity in an Egalitarian Context)
Maria Luiza Heilborn. 2004. Rio de Janeiro: Garamond.

Religião e sexualidade: convicções e responsabilidades (Religion and Sexuality: Con-
victions and Responsibilities)
Emerson Giumbelli (org.). 2006. Rio de Janeiro: Garamond.

Novas Famílias (New Families)
Luiz Mello. 2005. Rio de Janeiro: Garamond.

Sexualidade, família e ethos religioso (Sexuality, Family and Religious Ethos)
Maria Luiza Heilborn, Luiz Fernando Dias Duarte, Clarice Peixoto and 
Myriam Lins de Barros (coord.) 2005. Rio de Janeiro: Garamond.

Sopa de letrinhas? (A Word Puzzle?)
Regina Facchini. 2005. Rio de Janeiro: Garamond.

High priority issues in sexuality research and critique include 

homosexual marriage; sex reassignment surgeries; surveys 

on violence towards and murders of transvestites, lesbians, 

transsexuals and gays; the impact of AIDS on sexual images 

and imagination; the production and reproduction of 

homophobia; medical, religious and legal discourses; 

pornography; and sexual education.
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THE DICTIONARY 
OF HOMOPHOBIA
A Global History of Gay & 
Lesbian Experience

Edited by Louis-Georges Tin

Based on the work of 70 researchers in 15 countries, this 
book is a comprehensive collection of essays documenting the 
history and politics of gay and lesbian oppression.

AVAILABLE FALL 2007
978-1-55152-229-6; 448 pp; $39.95

www.arsenalpulp.com
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O homossexual visto por entendidos (Homosexuals Seen by 
Experts)
Carmem Dora Guimarães. 2004. Rio de Janeiro: Gara-
mond.

Sexualidade e comportamento sexual no Brasil: dados e pes-
quisas (Sexuality and Sexual Behavior in Brazil: Data and 
Research)
Laura Moutinho, Sérgio Carrara, Silvia Aguião. 2005. 
Rio de Janeiro: Garamond.

Pesquisa 9a Parada do Orgulho GLBT, SP 2005 (Research 
on the 9th LGBT Pride Parade, Sao Paulo 2005)
Coordination: Sergio Carrara (IMS/UERJ) and Silvia 
Ramos (CESeC). 2006. Rio de Janeiro: Garamond.

Tributo a Vênus: a luta contra a sífi lis no Brasil, da passagem 
do século aos anos 40 (A Tribute to Venus: The Fight Against 
Syphilis in Brazil, From the Turn of the Century to the 40s)
Sérgio Carrara. 1996. Rio de Janeiro: Fiocruz.

O Mundo Psi no Brasil (The Psi World in Brazil)
Jane Russo. 2005. Rio de Janeiro: Garamond.

A pesquisa sobre sexualidade e direitos sexuais no Brasil 
(1990-2002): revisão crítica (Research on Sexuality and 
Sexual Rights in Brazil, 1990-2002: Critical Revision)
Maria Teresa Citeli. 2005. Rio de Janeiro: Garamond.

Política, Direitos & Sexualidade (Parada Gay Rio de Janeiro 
2003) (Politics, Rights & Sexuality, Gay Parade, Rio de 
Janeiro 2003)
Sergio Carrara, Silvia Ramos and Marcio Caetano (coor-
dinators). 2003. Rio de Janeiro: Garamond.

Construções da Sexualidade (Constructions of Sexuality)
Anna Paula Uziel, Luís Felipe Rios and Richard Parker 
(coordinators). 2005. Rio de Janeiro: Garamond.

Sexualidades brasileiras (Brazilian Sexualities)
Richard Parker and Regina Barbosa. 1966.
Rio de Janeiro: Relume-Dumará.

Corpos, prazeres e paixões (Bodies, Pleasures and Passions)
Richard Parker. 1991. São Paulo: Best Seller.

O terror e a dádiva (Terror and donation)
Pedro Paulo Gomes Pereira. 2004.
Goiânia: Cânone Editorial.

Direitos e políticas sexuais no Brasil - o panorama atual 
(Rights and Sexual Policies in Brazil – Current View)
Adriana Vianna and Paula Lacerda. 2005. Rio de Ja-
neiro: Garamond.

Imagen & diversidade sexual (Image& Sexual Diversity)
Berenice Bento, Denilson Lopes, Sérgio Aboud and Wil-
ton Garcia (coord.) 2004. São Paulo: Nojosa Edições. 

A reinvenção do corpo: sexualidade e gênero na experiência 
transexual (The Reinvention of the Body: Sexuality and Gen-
der in the Transsexual Experience)
Berenice Bento. 2006. Rio de Janeiro: Garamond.
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resources added to the IRN include: 
the Sexualidades working papers, 
conference announcements, and 
syllabi.

IRN is particularly proud to 
highlight the fi ve commissioned 
essays available on the website. 
These essays, by researchers across 
the globe cover topics including the 
construction of gay and lesbian stud-
ies in Brazil, the “sexual revolution” 
in China, the World Health Orga-
nization and gender integration in 
the fi eld of health sciences and many 
more. The IRN website is a resource 
for fi nding out about the “state of 
sexuality” across Latin America and 
the Caribbean, and Asia; lesbians 
in Nigerian feminist literature and 
the Yogyakarta principles and many 
other subjects of interest to sexuality 
researchers across the globe. 

One of the most important aspects 
of the website is its multi-lingual 
capacity and to that end much of the 
content above has been translated 
into the four languages (Chinese, 
French, English, and Spanish) of the 
IRN and maybe further translated 
into other regional languages. IRN 
hopes to be a network across geo-
graphic and linguistic barriers.

Finally, the website is also the link 
to a number of different, exciting, 
and relevant institutions to sexual-
ity studies. A few of the institutions 
featured on the website include; the 
South and Southeast Asian Resource 
Centre on Sexuality; Centro Latina-
mericano de Sexualidad y Derechos 
Humanos (The Latin American 
Center for Sexuality and Human 
Rights); and Gender Dynamix (the 
fi rst (and currently, the only) African 
based transgender organization.

■

of Sexualidades; produced a number of 
country reports which should be online 
shortly.

The African Regional IRN board is 
about to launch the fi rst issue of their 
journal OUTLIERS, the IRN-Africa Col-
lection on Sexualities. This collection of 
essays, short stories and articles takes an 
interdisciplinary approach to the study 
of social and sexual outsiders. This an-
nouncement comes after a second Africa 
regional board meeting in South Africa 
summer 2007.  

In addition to sponsoring a regional 
meeting, IRN-Africa members have been 
active in advocacy and representation at a 
number of events in the region including a 
recent meeting on extortion and blackmail 
of LGBT identifi ed people in Africa held 
in Johannesburg for which IRN- Africa 
was able to sponsor a researcher to attend, 
in conjunction with the International 
Gay and Lesbian Human Rights Center 
(IGLHRC).

Despite not having a formal Asian or 
European board, a number of conferences 
and informal gatherings have formed 
around an Asian regional board and we 
look forward to a great year for Asia, 
Europe, and the IRN. Equally, we are 
still crafting the Middle East and North 
America Boards and invite members who 
are interested in the formation of these or 
any other regional boards to contact us at 
irn@gc.cuny.edu.

Website 
IRN’s website, located at irnweb.org, will 
launch globally this spring—in a manner 
refl ecting the IRN itself! Launches are 
planned for a number of major conferences 
across the globe as well as in each of the 
regions; and here in New York. 
We encourage you to visit irnweb.org 
for launch event dates, to make a profi le, 
check out upcoming events, new schol-
arship and to link your own work and 
groups to IRN website. Some the recent 

reports
international resource network

New and 
Upcoming 
at the IRN

By Nomvuyo Nolutshungu, 
IRN Co-coordinator

The International Resource Net-
work (IRN) has been rapidly gain-
ing steam over the last few months, 
with new and exciting work com-
ing from a number of regions. The 
African, and Latin American/Carib-
bean regional boards and members 
of the IRN have produced two new 
journals, as well as independent 
articles and groups; and the Asian 
and European boards have attracted 
much interest. In particular, the Latin 
American regional board has been 
one of the most productive in these 
initial stages of the IRN. Constructed 
in Mexico City at a conference in 
2003, the IRN Latin America/Ca-
ribbean produced a regional board, 
invited Latin American and Carib-
bean researchers and scholars to serve 
on the IRN Advisory board and 
produced a working papers series, 
Sexualidades, whose editorial board 
will put out its second issue early this 
year. 

The fi rst issue of Sexualidades, on 
the “Social Construction of Sexuality 
in Two Groups of Men Who Have 
Sex with Men (MSM) from Poor 
Neighborhoods in Two Peruvian 
Cities” can be found at irnweb.org. 
This study combines interviews and 
group discussions and argues the 
necessity of an understanding of the 
social construction of MSM sexuality 
for health and public policy projects 
in Peru.   The Latin America/Carib-
bean Editorial Board has, in addition 
to writing and translating two issues 
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Billy Clem, Northern Illinois 

University/Waubonsee 

Community College, pre-

sented a colloquium, (Re) 

Conceiving Erotics through 

Autobiography, at CLAGS on 

November 8, 2007. The 

following is an excerpt from 

his presentation.

Thus, I take it upon myself—if 
for myself alone though I cannot 
believe others have not/do not do 
so—to create a comprehensive list of 
intersecting oppressions that would 
allow me and all of us to target and 
combat domination: race, ethnicity, 
class, caste, gender, sexuality, age, 
disability, ability, species, region, 
nation, and environment. This 
list, though certainly incomplete, 
(because I cannot somehow include 
religion) allows me to formulate 
thoughts and to take action to 
oppose all forms of domination 
wherever and however I can, real-
izing fully that I, too, am coerced 
into complicity with the relations 
of ruling and oppression. And this 
is the crux of the matter for me 
and for this talk. I propose that 
we end domination and reconceive 
eroticism—what I am calling life 
energy—so that all beings in the 
cosmos can fl ourish. This is no easy 
task, of course, but we must—all 
of us must—make the effort con-
nected. 

I make the effort each day not 
to comply with domination, and 
everyday I fail because: I am a 
white man who lives in a white-su-
premacist patriarchal police state; I 
am a person who has had access to 
higher education, even if I have a 
student loan debt that might never 
be fully repaid and that will limit 
my ability to function fully in US 
society; I can aspire to the middle 

class, which means a fairly comfortable 
if boringly lethal existence; I drive a car 
that consumes oil and pollutes the air, 
for which many are dying; I purchase 
and read books for which trees have been 
killed; I eat meat—killed beings—at 
restaurants where those who cook and 
serve my food are grossly underpaid and 
abused; I use hot water to bathe or wash 
my dishes when so many everywhere 
have no access to good water even for 
drinking, this most necessary thing; I use 
electricity to light and heat my two-bed-
room apartment knowing that people die 
in mines for coal and that nuclear energy 
can mean the end of life on this planet 
while healthy, wealthy white men and 
their minions in air conditioned offi ces 
in expensive suits with made-up secre-
taries make handsome monetary profi ts; 
I have reached orgasm from viewing a 
pornographic movie; and I have, once, in 
the past, participated in a non-mutual 
but “consensual” top/bottom//active/pas-
sive relationship with a young man who 
insisted that he could only enjoy himself, 
only orgasm, if I objectifi ed him and 
abused him by slapping and ejaculating 
on his face.

To alleviate my crimes, if possible: I 
recycle all materials that I can; I walk 
rather than drive when possible; I par-
ticipate in voluntary activities that help 
ensure women’s access to safe abortions; I 
try to purchase most of my necessities at 
a cooperative grocery; I attempt to con-
serve water when bathing and cooking; 
I try not to eat meat; I have volunteered 
with lgbtq youth in the past; I “teach 
to transgress,” to quote bell hooks; and, 
fi nally, I have given up participation in 
gay or queer social and sexual activities: 
fi rst, because where I live in a small town 
in the rural middle west of the US such 
activities are grossly misogynist, racist, 
ableist, ageist, and classist at least; and 
second, I have stopped dating or trying 
to meet men for romance or companion-
ship or partnership because almost every 
man I have ever dated or met is inter-
ested, in one way or another, in replicat-
ing dominant structures of hetero-domi-
nant-sexuality in intimate, pleasurable 
activities that could be sites or moments 
of loving-kindness. This resistance or re-
fusal, which is never enough, always leads 

to further isolation for me. So, what 
is to be done? Am I to capitulate to 
what I fi nd unacceptable, or am I to 
ask others to work with me to create 
something else?

I must state that I believe 
unequivocally that Audre Lorde 
is fundamentally correct when 
she says “the Master’s tools will 
never dismantle the Master’s house,” 
words that have been rejected by 
many. Even Cheryl Clark, a poet and 
Lorde scholar, has said that though 
she values Lorde’s essays in Sister 
Outsider, this particular sentence 
angers her as a “seemingly easy 
aphorism” (6). It has become an 
aphorism to be sure, even a rallying 
cry, but easy it is not. I have always 
read this eponymous essay as a call 
for each of us to reject domination as 
it takes places through oppression of 
difference—internally and exter-
nally; or, in short, if we use racism, 
ethnocentrism, sexism, misogyny, 
class and/or caste, heterosexism, 
lesbianphobia, homophobia, able-
ism, ageism, speciesism, and/or 
environmental destruction—tools 
by which the dominators rule and 
destroy us—for pleasure or profi t, 
we only replicate and relive the 
very domination that we seem to be 
working so assiduously to eradicate 
so that we can “defi ne and seek a 
world in which we can all fl ourish” 
(Lorde 112). This, I have always felt, 
is the essence—a dangerous word, I 
know—of Black Lesbian Feminism: 
the wor(l)ds of a black lesbian, a 
black woman, describing her experi-
ences of oppression and possibility 
and demanding that the world—all 
of us—take notice and change itself 
for a fairer, possibly truly democratic 
existence. At this moment, as in 
every moment, we have no other 
choice. 

■

reports
colloquium series in lgbtq studies
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interdisciplinary concentration 
in Lesbian and Gay/Queer Studies

The Graduate Center offers an Interdisciplinary Concentration in Lesbian and 
Gay/Queer Studies, a rapidly growing, multidisciplinary enterprise whose goal is the 
study of lesbian, gay, bisexual, and transgender people and their histories and cul-
tures, as well as the study of sexuality and its role in the deployment of cultural and 
social power. Lesbian and Gay Studies is a system of inquiry that examines the roles of 
same-sex desire across and among cultures and histories. Queer Studies views sexual-
ity not as a stable category of identification or as merely a series of physical acts, but 
sees desire itself as a cultural construction that is central to the institutionalization 
and normalization of certain practices and discourses that organize social relations and 
hierarchies. Together, the two constitute a field whose best work often weaves together 
both types of analysis.

Interdisciplinary Concentrations were instituted to recognize that the develop-
ment of knowledge crosses traditional departmental boundaries and that inter-disci-
plinary study constitutes a sound and stimulating approach to scholarship. Students 
fulfilling one of the existing doctoral programs can fashion a specialization in LG/Q 
Studies with the guidance of the Interdisciplinary Studies Committee and under the 
supervision of specialists within these areas. 

Requirements: Students are required to be matriculated in one of the Graduate 
Center’s established doctoral programs and must take the core class, Introduction to 
Lesbian and Gay/Queer Studies, as well as three electives within the Concentration’s 
course lists.

Further inquiries about the Concentration in Lesbian and Gay/Queer Studies 
should be directed to 212-817-1955.

■  

O I am interested in completing the IDS concentration on Lesbian and Gay Studies.

O I have already completed coursework toward the concentration. (On a separate 
sheet of paper, please list courses, instructors, and the term and year you took them.)

name 

email 

address 

city 

state       zip 

phone 

program 

year enrolled

Mail or  drop off this information to CLAGS at 365 Fifth Avenue, New York, NY 10016. 

IRN-L 
international resource 

network listserv

This email list is intended to foster LGTBQ 
networks around the world by creating a space 
for scholars and researchers to post messages 
for upcoming conferences and events, notifying 

other list members of available job opportunities in 
the field, discuss current news items for local and 

global LGTBQ communities, and more. 

To subscribe, please send a blank message to 
irn-l-Subscribe-Request@gc.listserv.cuny.edu. You 

will receive a response e-mail requesting you to 
confirm your IRN-L listserv subscription, which will 

be followed with instructions on posting messages 
and unsubscribing.

■

QCUNY-L 
Queer CUNY Mailing Listserv     

Q-CUNY is an electronic mailing list 

that developed from CLAGS’s first Queer 

CUNY Conference, held in May 2000. 

It was created to foster communication 

between and among faculty, students, 

administrators and staff at the City Univer-

sity of New York who are involved with--or 

interested in--lesbian, gay, transgender, 

bisexual, or queer life and/or studies at 

CUNY. The list is an important point of 

exchange for a number of issues including 

discussions of upcoming Queer CUNY 

conferences, notification of job openings, 

sharing information about LGTBQ course 

offerings throughout the CUNY campuses, 

and organizing discussion groups around 

specific topics. 

To subscribe, send a blank message 

to qcuny-l-Subscribe-Request@gc.listserv.

cuny.edu. You will receive a response 

e-mail requesting you to confirm your 

QCUNY-L listserv subscription, which will 

be followed with instructions on posting  

messages and unsubscribing.

■
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fellowships
g u i d e l i n e s

+  a w a r d s

the martin duberman fellowship
An endowed fellowship named for CLAGS founder and fi rst 
Executive Director, Martin Duberman, this fellowship is 
awarded to a senior scholar (tenured university professor 
or advanced independent scholar) from any country doing 
scholarly research on the lesbian/gay/ bisexual/transgender/
queer (LGBTQ) experience.  University affi liation is not neces-
sary.  All applicants must be able to show a prior contribution 
to the fi eld of LGBTQ studies. The award is adjudicated by the 
CLAGS’s fellowship committee. The winner of the fellowship 
may be asked to participate in CLAGS’s Colloquium Series the 
following academic year to present his/her research project.   
Award: $7,500 Deadline: November 15

the joan heller-diane bernard fellowship
This fellowship supports research by a junior scholar (gradu-
ate student, untenured university professor or independent 
researcher) or senior scholar (tenured university professor 
or advanced independent scholar) into the impact of lesbians 
and/or gay men on U.S.society and culture. It is open to re-
searchers both inside and outside the academy and is adjudi-
cated by the Joan Heller- Diane Bernard Fellowship committee 
in conjunction with CLAGS. The winner may be asked to par-
ticipate in CLAGS’s colloquium series the following academic 
year to present her/his research project. Scholars conducting 
research on lesbians are especially encouraged to apply. 
Award: Two awards of $5,000 each Deadline: November 15

The CLAGS Fellowship
An award given annually to a graduate student, an academic, 
or an independent scholar for work on a dissertation or fi rst 
or second book. The CLAGS Fellowship is open to intellectuals 
both within and outside academia whose work demonstrates a 
signifi cant contribution to the fi eld of LGBTQ studies. Intended 
to give the scholar the most help possible in furthering her 
or his work, the fellowship may be used to support research, 
travel, or writing support.

Award: $3,500 Deadline: November 15

The Robert Giard Memorial Foundation
An annual award named for Robert Giard, a portrait, land-
scape, and fi gure photographer whose work often focused 
on LGBTQ lives and issues, this award is presented to an 
emerging, early- or mid-career artist from any country working 
in photographic media, video, or short-form fi lm.  This award 
will support a directed project, one that is new or continuing, 
that addresses issues of sexuality, gender, or LGBTQ identity.  
University affi liation is not necessary.

Award: $7,500 Deadline: November 15

paul monette-roger horwitz 
dissertation prize

This award, which honors the memories of Monette, a poet 
and author, and his partner, Horwitz, an attorney, will be 
given for the best dissertation in LGTBQ Studies, broadly de-
fi ned, by a PhD candidate within the City University of New 
York system. Adjudicated by CLAGS’s Fellowships Commit-
tee.

Award: $1000 Deadline: May 15

sylvia rivera award in 
transgender studies

This award, which honors the memory of Rivera, a trans-
gender activist, will be given for the best book or article to 
appear in transgender studies this year (from May 2006 to 
June 2007). Adjudicated by CLAGS’s Fellowships Committee

Award: $1000 Deadline: June 1

student travel award
The student travel award is open to all graduate students 
enrolled in the CUNY system. A cash prize will be awarded 
to a student presenting subject matter that addresses gay, 
lesbian, bisexual, queer, or transgender issues in their 
respective fi eld. Presentations can be for conferences held 
in the U.S. or abroad.

Award: $250 Deadline:  September 15 and February 1, 
2008

undergraduate student paper award
This award is open to all undergraduate students enrolled in 
the CUNY or SUNY system.   A cash prize will be awarded 
to the best paper written in a CUNY or SUNY undergraduate 
class on any topic related to gay, lesbian, bisexual, queer, 
or transgender experiences. Essays should be between 12 
and 30 pages, well thought-out, and fully realized.  
Award: $250 Deadline: June 1

graduate student paper award
This award is open to all graduate students enrolled in the 
CUNY system and is given for the best paper written in a 
CUNY graduate class on any topic related to gay, lesbian, 
bisexual, queer, or transgender experiences. Papers should 
be between 15 and 50 pages and of publishable quality.

Award: $250 Deadline: June 1

Please check the CLAGS website, www.clags.org for 
updates to fellowship guidelines, procedures and require-
ments, or contact the CLAGS offi ce (clags@gc.cuny.edu or 
212-817-1955).
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supporters
2006-07 So many organizations and individuals make vital contributions to the Center 

for Lesbian and Gay Studies. It is through their generosity that CLAGS is able 
to fulfi ll its mission of improving the understanding of LGBTQ lives. We’d like to 

take this opportunity to thank our major donors and institutional members.
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LGBTCURR-L
This list is for those interested in com-

municating with other LGBT instructors—es-
pecially at the community college level—to 
exchange ideas about a relevant LGBTQ  cur-
riculum for community based education. Sub-
scribers are welcome to exchange ideas  about 
texts, relevant articles and essays as well as 
instructional methods for community college 
and undergraduate students. New subscribers 
are encouraged to send out a message to intro-
duce themselves to the list.

To subscribe please send a blank message 
to lgbtcurr-1-Subscribe-Request@gc.listserv.
cuny.edu You will receive a response email 
requesting you to confi rm your LGBTCURR-L 
listserv subscription followed by instructions 
on posting messages and how to unsubscribe.

■

CLAGS Dues, History, and You
We did some early spring cleaning of the CLAGS offi ce over 
the winter break, and one of the many treasures we discovered 
was a slim, three-ring binder labeled “CLAGS Pre-1989 Financial 
Records,” from the days before CLAGS was even CLAGS.  There 
in the binder was our very fi rst budget from 1987.  What did this 
prehistoric document tell us about CLAGS’s fi nancial status twenty 
years ago?  Since there was no CLAGS yet, the single cash account 
was administered through the Center for the Study of Women in 
Society. And how much money were we working with? Not much: 
our expenditures for the year were less than $1,000.

Four years later, in 1991, CLAGS became its own research cen-
ter at CUNY.  With autonomy and a lot of hard work, we grew 
exponentially, and so did our budget.   The 21st century CLAGS 
raises funds for and administers major projects, including the In-
ternational Resource Network, outhistory.org, our own calendar of 
LGBTQ Studies Colloquia, Seminars in the City, and the Pedagogy 
Workshops in Sexuality Studies, among others.  Twice a year we 
publish a newsletter that goes out to about 4,500 CLAGS members 
around the globe, and we administer several fellowships and travel 
grants every year.  What does that add up to?  Well, our expense 
budget for 2007-2008 is just over $300,000.

In 1987, CLAGS set dues intentionally low, and our income was 
primarily from membership dues: $35 for individuals, $50 for 
households, and $10 for students.  While fi nancially everything else 
has changed for CLAGS, those dues rates have not.  Now, twenty 
years later, we think it’s time to increase dues to keep up with our 
growing expenses.

In the twenty years since CLAGS started our expenses have risen, 
from offi ce supplies to the services we require to the cost of living.  
Additionally, our staff has expanded, and we need to pay them a fair 
and competitive wage.  To continue growing and moving forward 
with our programming, publications, fellowships, and support for 
the local and international queer scholarly community, CLAGS is 
raising its dues rates for the fi rst time in our history.  Not a lot, but 
enough to make a difference for us, our programs, and for you.

New Membership Rates:

 $1,250.00    Dean’s List

 $600.00    Honor Roll

 $300.00    Honor Roll

 $150.00    Honor Roll

 $60.00 Membership (Household/Institution)

 $40.00    Membership (Individual)

 $12.00    Membership (Student/Low Income)

supporters
2006-07 Donor Profi le

William D. Lubart, PhD

“CLAGS stands as a welcoming light 
to scholars, students, artists, 

and activists who wish to 
enhance their knowledge 
of LGBT issues and 
history.  As a therapist, 
I am reminded daily of 
the importance of our 
narratives as a form of 

bearing witness, as well as 
their transformative power 

to heal.  When I learned that 
the CLAGS audio archives were in 

disarray, I believed it was critical that they be pre-
served and maintained.  We need to celebrate our 
stories—to honor and remember those who have 
passed and to assure that future researchers will be 
fully aware of the struggles many of us have faced 
to secure our place at life’s table.”

Dr. Lubart is a psychologist and psychoanalyst in private prac-
tice in New York City, where he specializes in working with 
LGBT individuals and couples.  He is on the faculty of the 
William Alanson White Institute of Psychoanalysis, where he 
chairs the Catherine Stuart Memorial Diversity Fund and the 
Institute’s Committee on Diversity.  The National Association 
of the Dually Diagnosed has honored Bill with its National 
Leadership Award.  

Bill Lubart responded immediately and enthu-
siastically to our call for support for an audio 
archive.  The William D. Lubart Audio Archive 
containing recordings of  nearly two decades 
of  CLAGS colloquia, roundtables, and confer-
ences will be unveiled on our website by the 
end of  the year.
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TRANSSOC-L
Transgender and Intersex Research in the 
Social Sciences Listserv

An email list of CLAGS for people doing 
research on transgender or intersex subjects 
in the social sciences.  The purpose is to 
create a venue for scholars (academic and 
independent, including grad students) who 
are doing substantial research projects on 
transgender, intersex, genderqueer identities, 
practices, social movements, etc., in the 
social sciences to help provide mentorship, 
ideas, information on resources, and collegial 
support in the following areas, though this 
list is not exclusive: how to interact ethically 
with transgender and intersex communities; 
advice on getting through human subjects 
review; research design; help with questions 
of names, nomenclature, identity, practices, 
communities; find out what type of research is 
most needed by advocates and activists.  

To subscribe, please send a blank mes-
sage to transsoc-l-Subscribe-Request@gc.
listserv.cuny.edu. You will receive a response 
e-mail requesting you to confirm your TRANS-
SOC-L listserv subscription, which will be fol-
lowed with instructions on posting messages 
and unsubscribing.

■
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CLAGS Favorites Available From Frameline
Frameline proudly partners with CLAGS to bring you the  
CLAGS/Frameline Screening Series. Find these past 
CLAGS picks and over 200 more outstanding 
LGBT films at www.frameline.org/distribution

LGBT Film & Video for 
Educators Since 1981

415.703.8650 x305  
distribution@frameline.org 

www.frameline.org/distribution


